IT City Research Online
UNIVEREIST%( ]OggLfNDON

City, University of London Institutional Repository

Citation: Lingas, A. (2013). From Earth to Heaven: The Changing Musical Soundscape of

Byzantine Liturgy. In: Experiencing Byzantium: Papers from the 44th Spring Symposium of
Byzantine Studies, Newcastle and Durham, April 2011. (pp. 311-358). Abingdon, UK:
Ashgate Publishing. ISBN 978-1-4724-1229-4

This is the supplemental version of the paper.

This version of the publication may differ from the final published version.

Permanent repository link: https://openaccess.city.ac.uk/id/eprint/16596/

Link to published version:

Copyright: City Research Online aims to make research outputs of City,
University of London available to a wider audience. Copyright and Moral Rights
remain with the author(s) and/or copyright holders. URLs from City Research
Online may be freely distributed and linked to.

Reuse: Copies of full items can be used for personal research or study,
educational, or not-for-profit purposes without prior permission or charge.
Provided that the authors, title and full bibliographic details are credited, a
hyperlink and/or URL is given for the original metadata page and the content is
not changed in any way.



City Research Online: http://openaccess.city.ac.uk/ publications@city.ac.uk



http://openaccess.city.ac.uk/
mailto:publications@city.ac.uk

TABLE |

Tables for 'From Earth to Heaven'

Alexander.Lingas.1@city.ac.uk

MUSICAL STYLES IN THE CHANTS OF FESTAL VESPERS CELEBRATED ACCORDING TO THE
RITE OF THE GREAT CHURCH OF HAGIA SOPHIA (THE 'SUNG' OR 'ASMATIC' OFFICE)

Sung Item

Lesser Feasts

Saturdays and
Greater Feasts

Comments

First Antiphon
(Psalm 85)

A soloist chants musically florid
introductions before the final petition
of the deacon and after the ecphonesis
of the celebrant

The stichologia: the two choirs of
cantors perform alternate verses of the
main body of the psalm using a
syllabic musical formula (psalm tone).
The appropriate choir of readers
punctuates each verse with a brief
syllabic refrain

Florid solo coda

As on lesser
feasts, but
generally setin a
more elaborate
musical idiom
and/or different
mode

With the exception of settings
of the Kneeling Vespers of
Pentecost transmitted in South
Italian copies of the Psaltikon,
the choral psalmody of asmatic
Vespers is found only in
psalmodic anthologies
(Akolouthiai) of the 14™ and
15" centuries.

Final Antiphon
(Teleutaion)

Florid solo introductions as in the First
Antiphon

The cantorial choirs employ a syllabic
psalm tone for the stichologia, which
is often abbreviated.

Each psalm verse is followed by a
moderately florid refrain (‘Alleluia’)

As on lesser
feasts, but setin a
more elaborate
musical idiom
and/or different
mode

Ps. 140 with
Kekragarion and
Entrance’

Florid solo introduction

Syllabic choral psalm tone

Syllabic 'Kekragarion' (poetic refrain
of one or two sentences)

Solo verse at the Entrance

Syllabic choral psalmody resumes
[In some late sources: stichera from
the Palestinian rite]

Florid solo coda

As on lesser
feasts, but setin a
more elaborate
musical idiom
and/or different
mode

Prokeimenon

Melismatic responsorial psalmody led by
a soloist from the ambo.

As on lesser
feasts

The initial refrain and its verses
are notated in the Psaltikon. A
more elaborate final choral
refrain (doche) is transmitted
for some chants in the
Asmatikon.

First 'Little'
Antiphon:
Ps 114 w/ refrain 'At
the prayers of the

Syllabic refrains (Neumatic in some
MSS)

Neumatic refrains

Mother of God'
Second 'Little' Syllabic (Neumatic in some MSS) Neumatic refrains | MSS provide only incipits of
Antiphon: with syllabic the troparia
Ps. 115 w/ refrain 'O concluding
Son of God' +2 troparia
troparia (‘Only-
begotten Son' and
"Let us sing the
praise of the most
glorious Mother of
God")
Third 'Little’ Syllabic (Melismatic in some MSS) + a e Florid solo Trisagion replaced by 'Christ
Antiphon: florid solo coda introduction | has risen' for Paschal Vespers

Ps. 116 + Trisagion

o Melismatic
refrains
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e Florid solo
introduction
to the final
refrain

OT Readings Sung w/ lectionary notation Sung from From the Prophetologion
lectionary
notation

Concluding Hymns Syllabic, with some exceptions Syllabic, with
(Apolytikia) some exceptions
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OUTLINE OF THE INVARIABLE OPENING PSALM OF ASMATIC VESPERS

1. Litany of Peace

'0 Awdxovog. "Ev giprivn, Tod Kupiov Senbdpev.

‘0 Aadg. Kopte, éAénoov.

‘0 Awakovog. “YTiep T dvwBev elpnvng kal tiig cwtnplag
TV Pux®dVv UGV, To Kuplov Senbdpev.

‘0 Aadg. Kopte, éAénoov.

KtA.

‘0 Awakovog.’ Avtdafod, c@oov, EAénoov kai StaUAagov
Nuag, 6 o, Tij of] xdprtt.

Deacon: In peace, let us pray to the Lord.

People: Lord, have mercy.

Deacon: For the peace from on high and for the salvation
of our souls, let us pray to the Lord.

People: Lord, have mercy.

Etc.

Deacon: Help us, save us, have mercy on us, and keep us,
0 God, by your grace.

2. Antiphon Solo Intonation #1

‘0 dopéotixog. Kai émaxovodv pov’ 86&a oot, 0 Oedg.

The Choir Leader: And hear me. Glory to you, O God.

3. Conclusion of the Litany, Prayer and Ecphonesis

‘0 Awaxovog. Tiig Mavayiag, axpavtov, UTTEPEVAOYNIEVTG,
€v86%ov, Aeomoivng udv Oeotdkou Kal detmapBévou
Moaplag, HeTd TAVTWY TOV Aylwv Ly HOVEVCAVTES,
€aUToUG Kai AAANA0UG Kal Tthoav TV w1y UiV
Xplot® T® Oed mapadwpeda.

‘0 Aads. Zoi, Kbpte.

EYXH ANTI®QNOY A’
0 Iepevs [uvotikdg] KOpie oiktippov xat éAefjpov...

"Expavnoig 'OtL mpémeL ool Tdoa §68a, TIur) Kol
mpookUvnotg, T Matpl kal T¢ Yie kal t@ Aylw
[vebparty, vOv kat del kal €i§ ToUG aldVag TOV alwvwv.

Deacon: Commemorating our all-holy, pure, most blessed
and glorious Lady, Mother of God and Ever-Virgin
Mary, with all the Saints, let us entrust ourselves and
one another and our whole life to Christ our God.

People: To you, O Lord.
PRAYER OF THE FIRST ANTIPHON
Priest [softly]: O Lord, compassionate and merciful...

Aloud: For to you belong all glory, honour and worship,
to the Father, the Son and the Holy Spirit, now and for
ever, and to the ages of ages.

4. Antiphon Solo Intonation #2

0 Aopéotikog. ' Apv. KAivov, KOpte, 0 o0g cov, kai
émaxovodv pov 66&a oo, 0 Bede.

The Choir Leader: Amen. Incline your ear, Lord, and hear
me. Glory to you, O God.

5. Antiphon Stichologia

Oi yopol évaArdé.
‘0 A"xopo¢ T@v haitdv- KAivov, Kopte, Td 006 cov, kal
¢maxkovodv pov
‘0 A’ xopog TGV avayvwotdv: §6%a ool, 0 OeAg.
‘0 B’x0pog T@v Ppadt@dv- "OTL TTw) 06 Kol TEVNG il Eyw”
‘0 B’ xopog T@v avayvwotdv 66&a oo, 0 Ogog.

‘0 A’yopog T@v Ypatdv- dVAagov v Puxnv pov, 4Tt
00106 elpt o@®doov Tov 50016V oov, 6 Bedg Lov, TOV
éAmiCovta émi o€

‘0 A’ xopog T@v avayvwotdv: §6%a ool, 6 Oedg.

KtA

The choirs alternately.
Cantors Choir #1: Incline your ear, Lord, and hear me.

Readers Choir #1: Glory to you, O God.
Cantors Choir #2: For | am poor and in penury.
Readers Choir #2: Glory to you, O God.
Cantors Choir #1: Preserve my soul, for [ am holy. Save
your servant, my God, who hopes in you.

Readers Choir #1: Glory to you, O God.

Etc.

6. Antiphon Solo Coda

Kai 0 Aopéotikog meptoonv
AdEa ool 0 Oedg §6&a oo, 0 Bedg §6%a oo, 0 Beds.

The Choir Leader.
Glory to you, O God. Glory to you, O God. Glory to you, O
God.
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THE FINAL ANTIPHON (‘TELEUTAION') PRIOR TO THE LAMPLIGHTING PSALMS AS SUNG AT

THE ASMATIC 'KNEELING' VESPERS OF PENTECOST ACCORDING TO THE PSALTIKON MS FLORENCE ASHBURNHAMENSIS 64
With additional rubrics from the Euchologion MS Grottaferrata 77,4. 35 (GROT) and the Typikon of San Salvatore di Messina MS Mess. gr. 115(MES)?

Liturgical Unit Musical Style Vocal Range | Musical Form | Greek Text with Intonations and Asmatic Translation
and Additional Rubrics (relative pitch) Letters from MS Ashb. 64 (Intonations and asmatic letters omitted)
1. Continuation of Small Improvised ‘0 Awdrovog.” AvtidafoD, odoov, EAéncov Deacon: Help us, save us, have mercy on us,
Litany cantillation kat StavAagov Nuag, 0 O, Tij of) and keep us, O God, by your grace.
XGpLTL
2. Antiphon Solo Intonation Melismatic d-c' ‘0 douéotikog. Neavevavw. The Choir Leader:
#1 chant A Tnv oikoupué-ve-vevevnyynv. Avayio The Universe.
c-b B AXaova X0V AEXEOVEYYE- EVAVE VEVE: Alleluia.
glovvouia: Avayia.
d-c' C AAAEVAVEVEOVE: VEVAVEAOLLX: AYYAL. Alleluia
Neaveg:
e-d' D(ab) Avayya: aovavovaova:
avavaovavavaova. (Neaveg)? Alleluia
g-e' AvaAAexsovYYE:
EVEXEVEOVEOVE-AOUVOLINYYQL.
3. Conclusion of the Litany, Improvised '0 Awdxovog. Tiig avayloag...XpLotdd T Deacon: Commemorating...to Christ our God.
Prayer and Ecphonesis cantillation Oe® mapabwpeda. People: To you, O Lord.
and ‘0 Aads. Zoi, Kbpie. Priest ..now and for ever, and to the ages of
congregation ‘0 Tepevs. ..vOv kal ael Kal &ig Toug ai®dvag ages.
al response TOV alwvwv.
4. Antiphon Solo Intonation Melismatic A’ ‘0 dopéotikog. ['Aunv.] The Choir Leader: Amen.
#2 =Ps18:1a chant d-d' Neaveg.
Ot oUpavol Sinyodvtat §6&av Ogod. The heavens declare the glory of God
GROT and MES: The choir of Avayia.
psaltai enters at c-b B' Axoova xaovo AAEXEOVEYYE EVAVE.VEVE Alleluia

1 C. Hgeg, ed., Contacarium Ashburnhamense: Codex Bibl. Laurentianae Ashburnhamensis 64 phototypice depictus, Monumenta Musicae Byzantinae 4 (Copenhagen, 1956), fols. 259r—
64v; O. Strunk, ed., Specimina notationum antiquiorum: Folia selecta ex variis codicibus saec. x, xi, & xii phototypice depicta, Monumenta musicae Byzantinae, 7 (Copenhagen, 1966),
plates 38-42; and M. Arranz, Le Typicon du monastére du Saint-Sauveur a Messine: Codex Messinensis gr. 115, Orientalia Christiana Analecta 185 (Rome, 1969), p. 279.

2 Intonations in parentheses are indicated in the manuscript by martyriai (intonation signs).
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'Smyoitvrat’ glovvoviayya.
(Nexeaveg.)
5. Antiphon Stichologia d-b A" [Toinow 8¢ xelp®dv avTod  avayyéAel TO The firmament proclaims the work of his
otepéwvwvmpayya. Avayio hands.
d-c' C' AMEVAVEVEOUE: VEVAVE: AOVVOUIAL. Alleluia.
d-b A (Nexeaveg). Huépa tf] pépa épevyetal Day to day produces speech and night to
Pipa kat VOE vukTL dvaryyédet night proclaims knowledge
YVOVOVOVWLOoLyyLv. Neaveg.
e-d' D(a'b’)’ Avaova avavaoua avavaouo
(Neaveg.) Alleluia.
g-e' AVOAAEXEOUE EVEXEVEOUE XEOUE AOVVOLIVIX
d-c' A (Nexeaveg). Ovk eiot Aadwai, 0v8e Adyol, There are no sayings or words in which their
v oyl dxovovTtal ai gwval voices are not heard:
avaut®yywv. Avayio.
c-b B" AY0oUX XO0U 0 AEXEOVEYYE EVAVE VE Alleluia
Aovvovia. (Nexeaveg).
d-c' A Ei¢ t&oav v yijv £EfjABev 0 @BOYYOG Their sound has gone out into all the earth,
adT®V, kal &ig Td Tépata Tiig and their words to the ends of the world:
0iKOLIEVNG TA pPTIHATA
AvovavavauTdYywy.

d-b c" AMevaveveOVE: VEVAVE A0VUVOU VLAY Y. Alleluia.

d-c' At (Nexeaveg.) 'Ev @ nAlw €0gTo TO He has pitched his tent in the sun; and he is
oKNvwpa avtod, kKal adTog g VUILEiog like a bridegroom who comes out of his
£KTIOPEVOUEVOG €K TTOOTOD AvavayToU. marriage chamber.

(Neaveg.)
e-d' D(a"b")" Avaovavavaova: avavaouo
(Neawveg) Alleluia.
g-e' AVOAEXEOVE EVEXEOVE XEOVE
Aovvouiviayya.
(5a. Optional continuation of (c-¢e) (ABCD(ab))* | Efra otiyodoyeitai o émilotmov Tod And then the stichologia of the rest of the
the Stichologia) Yaruod psalm is performed [or, in MES and GROT:
[MES (=GROT): And he performs as many verses as he
Kai AéyetL otiyovg doous OéAeL] wishes.]
6. Doxology and Coda d-c' At (Nexeaveg.) Adga IMatpl, kat Yid, kat Ayiw | Glory to the Father and to the Son and to the
IMvedpavavatiyyl Holy Spirit.

c-b B Axoova Xaovo GAAEXEOVEYYE EVAVE Alleluia.

veveveAlovvouiayya.

d-c' At (Nexeaveg.) Kai viv, kal €, kal ig Tovg Both now and ever and to the ages of ages.

al®vag Tdv alwvwv. Avavavavapiyynv. Amen.
Avayia.
d-c' c" AMevavaveove evevave Alleluia

Aovvouiviviviayyo
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Neaveg.
e-d' D(a"'b")™ Avavaouovovooua avavaouo

Neaveg Alleluia.
g-e' AvaAAeEOVEYYE EVEXEVEOUE XEOVE

Aovvoviayya.
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TABLE IV
MUSICAL STYLES IN FESTAL VESPERS CELEBRATED

ACCORDING TO THE PALESTINIAN HOROLOGION
Musical styles in brackets have been inferred from rubrics and/or later notated sources.

Sung Item Stoudite Neo-Sabaitic Comments
(through the 13" c.) (from the 14™ ¢.)
Invitatorium [Neumatic] Neumatic
'‘Come, let us worship'
Psalm 103 [Psalm-tone with florid A psalm-tone is employed Most psalmody evidently

introduction and coda. In

some traditions the verses
are performed with

cathedral-style refrains.]

until the Anoixantaria,
which are melodically
elaborated verses with
Trinitarian tropes in
neumatic or melismatic
styles. These commence at
verse 28b and are followed
by a florid coda.

remained unnotated until
the appearance of
Akolouthiai MSS in the
14" c.

Stasis 1 of the 1% Kathisma
of the Psalter: Psalms 1-3
('Blessed is the man’)

[Psalm-tone, in some
traditions with refrains]

Through-composed neumatic
settings of individual verses
with Alleluia refrains
proliferate, as do optional
kalophonic versions for
selected verses of Psalm 2

Opening 2 Verses of the
Lamplighting Psalms
(140, 141, 129 & 116)

[Semi-florid settings with a
cathedral refrain sung in the
mode of the first sticheron]

Semi-florid settings with a
cathedral refrain sung in the
mode of the first sticheron

Stichologia of the
Lamplighting Psalms

[Psalm-tone in the mode of
the first sticheron with
cathedral refrains]

Psalm-tone in the mode of
the first sticheron sung
without cathedral refrains

Up to 10 Stichera

Syllabic (most prosomoia)
or neumatic (idiomela)
settings interpolated
between psalm verses.
Modal variety is common in
sets of idiomela.

As in the Stoudite rite with
optional kalophonic
substitutes

Melodies for idiomela are
transmitted in the
Sticherarion; the model
melodies (automela) of
prosomoia appear as
appendices in a small
number of MSS.

Introit ("Phos hilaron®)

[Neumatic]

[Neumatic]

Not notated
until the 17" c.

Prokeimenon

As in the rite of Hagia
Sophia: Melismatic
responsorial psalmody led
by a soloist from the ambo

Melismatic with optional
kalophonic codas

The traditional
anonymous melismatic
settings are borrowed or
adapted from the Great
Church

OT Readings

Cantillation from lectionary
notation

[Cantillation?]

Borrowed from the
Prophetologion of the
Great Church

Stichera of the Lite

Neumatic idiomela

As in the Stoudite rite with
optional kalophonic settings

Melodies from the
traditional or kalophonic
Sticherarion

Aposticha Syllabic (most prosomoia) As in the Stoudite rite, but Idiomela are transmitted
or neumatic (idiomela) with optional kalophonic in the Sticherarion;
settings, all but the first of substitutes Prosomoia model
which are preceded by melodies (automela)
scriptural verses set to a appear as appendices in a
syllabic psalm tone small number of MSS.
Apolytikia [Syllabic, with some Syllabic, with some

exceptions]

exceptions
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TABLE V
THE TEXTS OF A STICHERON BY SOPHRONIOS OF JERUSALEM
AND THE ANAGRAMMATISMOS BASED ON IT BY JOHN KOUKOUZELES

1. Ztiynpov
IIpog v paviv T0d Bodvtog &v Tf| £pNU®
‘Erowdocote v 680v t0d Kupiov: nA0eg Kbpie,
popenv dovAov Aafmv, Barticpa aitdv, O pn
yvovug apaptiov. Eidocav og Bdata, kai
€pofnbnoav: cvvipopog yéyovev 6 IIpddpopog,
Kol £Bonoe Aéyov TIdg poticel 6 ADyvog TO OAG;
G xepobetnoel SodAog TOv Aeomdtny; dyiocov
€UE kal T0 Vdato ZOTAP, 0 0ipOV TOL KOGLOV TNV
apoptiow.

2. AvaypoppoTtiopog

'O aipov v dpoptiav Tov kOGpHov, s Kbpre,
popoenv dovrov Aafov, Bartiopa aitdv, 6 pn
yvoug dpaptiov. Eidocav og Hdata, kol
€poPnonoav: melv: eidocav oe Hdata, Kopie, kai
£€popnonoav, épopndncav: cdvipopog yéyovev 6
IIpddpopog, kai éBonoe Aéyov: IIdbg poticel 6
ADYvog O PAC; TAG XelpoBeTHOEL SOVAOG TOV
Agomdtv; dylacov €ue Kol ta Doata, Kol Ta
voata Zotp- TitL... [tepetiopatal” ayiacov Eue,
Somp, Kol td ¥data. . .

[...0 aip@v TOL KOGUHOL TV apapTioy.]

1. Sticheron
At the voice of the one crying in the desert,
‘Prepare the way of the Lord’, you came, Lord,
having taken the form of a servant, asking for
Baptism, though you did not know sin. The waters
saw you and were afraid. The Forerunner trembled
and cried out, saying, ‘How will the lamp
enlighten the Light? The servant place his hand on
the Master? Saviour, who take away the sin of the
world, make me and the waters holy’.

2. Anagrammatismos

You Lord, who take away the sin of the world,
came in the form of a servant asking for baptism,
though you did not know sin. The waters saw you
and were afraid; again: the waters saw you, Lord,
and were afraid, were afraid. The Forerunner
trembled and cried out, saying, ‘How will the lamp
enlighten the Light? The servant place his hand on
the Master? Make me and the waters holy, and the
waters, O Saviour; titi... [teretismata]; make me
holy, O Saviour, and the waters,

[returning to the original hymn by Sophronios:
...who take away the sin of the world'.]
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EXAMPLE 1
CHORAL REFRAINS FOR PSALM 85 FROM MS ATHENS EBE 2061

a) For the Feasts of Saints (fol. 50r)
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b) For Easter Sunday (fol. 48r)
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