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NARRATOR:

Imaginemos. Imaginemos. En algtin lugar, reservado a los héroes literarios. Un encuentro magnifico.
Don Belianis de Grecia. Don Quijote de la Mancha. Caballeros andantes, artifices de famosisimas
hazafias. En tal encuentro, hay musica. Don Belianis de Grecia, a Don Quijote de la Mancha:
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NARRATOR:

Mucho agradaron a Don Quijote estas palabras. Pero poco durd este agrado. Pues un misterioso

personaje aparece. Su patria, desconocida. Su verbo, elocuente. Su nombre: Solisdan.
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A Far un dia irei, madre,
se vos prouguer
rogar se verria meu amigo,

Score in C For my parents que mi ben quer

e direilh'eu enton
Far

a coita do meu coragon.

Johan de Requeixo

Lento J =44 -48 ' ¢ ¢
Jo | : :
Flute 1 &5 ; :
* ir—=ppp ——air air——=ppp| — air air< ppp
n tr
Flute 2 \ |63 :
D e = =3 o =
N air———— ppp —air air<— ppp —air
Oboe 1 %I
Do
Oboe 2 65
D]
Jo
i i 5 =
Clarinet in Bb 1 %‘, _ =
N air——ppp
Clarinet in B> 2 |58 ==
i e
air—— ppp
Bassoon | (|2X%
Bassoon 2 ) §
Jo
Horn in F 1 gg
D
Jo
HominF 2 g -
.
Do
Hormn in F 3 %n
Jo
Horn in F 4 % 53
Jo
Trumpet in C 1 gg
.
Ho
Trumpet in C 2 %u
Trombone 1 (|23
Trombone 2 { |25
Trombone 3 ’¢§
Mo " T T T T !
Tunpani [ 23 a | a a a 3
[] Suspended cymbal
w2 2 Z Z Z H Z H
w2 = [ = > = [
rp
i ‘Wind machine
Percussion® |y %
S [ B B S
rp Tibetan bowl
5 =
% 2 - - s 5 s S S
2
mf sustain
*Percussion (3): Snare drum, Bass drum, Suspended cymbal, Guiro, Tambourine, Whip, Tam/tam, Wood blocks (5), Rain stick, Cowbell tree,
5 Tibetan bowl, Crotales, Vibraphone, Marimba, Tubular bells, Glockenspiel, Xylophone, Wind machine.
= : : : : - -
2
Harp
7%
Jo
&3
Dl
Celesta
)2
5
Lento =44 -48
¥ H
fH & 1 5 rey L2
63 S : :
2
?’ white noise* PP w.n. PP w.n. Ppp w.n. PppP
9 s
- 2 e~
Violin I % &
- - L
G — e ;P e
ywhite noise* ppP w.1. PP w.n. PPP w.n. PPP b w.n. Ppp
4
Joy
(G 5 = B
’;1 white noise* PP w.n. PP w.n. ppp <OV Tegno bat.
Violin 11 %‘3; ;
0
%% —d e .
2= Sa— Sa— =i
white noise* PPP w.n. pPp won. PP
2 = = = = = = =
2
Viola “Eg = = = = = = =
2
paers
7°5
Violoncello ||/ %3
9:2 = = = = = = =
2
Double Bass  [FF§

164



ARG i
11 s | A T
.m ‘u‘. MW\ ‘wu O bl s |z
. v/ »
o > Hfm/s ”._.w il
U, TR W |
I i (RS e o & i §
ik
1) Hw
ﬁ Vg 4 HL l s Sl ol o s ]|
1 v< i h !
s
e | |
il W \ e e o e
ﬁ uv m S > w 1 RN ﬁ&w : A
) 2 | | R
1 I (I il i o ml
§ i § h W
\ I _,mw,\ : 0 u Al )j,gm
V' | ks U
g R | B e e | B
11T T
| ; v m w_ A e
i w> g ) mf i mr.‘ Ty L b e
= e S N G o < NG e ¢ N m B B a &

165



dolce

—_—

—6—
=

Bass Clarinet

o e e

mp_—_—— ppp
'-
e
r
2
1
PP
o
f
I
5

Shae

r
E
PPP——

p senza rigore

be)
————ppp
b
v

b,
—6—!
senza rigore
tr )
P SE———eee
——6———6—
[ ad libitum
b I
: t
5

P
Lo
V4
:

Piccolo

tr

-

i
[—

=

PR

p=—=

sell

tr
i

u%%%%%%%%

166

| .
“
g
g
3
3
R
. 3
| E E PRI
N sl N Il EZonl 2|5 asddlV
2| i & il E Sy & 5| F a5
: o
i
=
] = |
£ 3 NSNS
g a
g E)
B - It e
g o g
£ 2 2 h
=} 2 & o
@ . -
e B ~ oz ¥ 2 - i s
= N b N
= ¢
I f | ol MLl okl a W on @

= Tretoeate aters

N
————air

6

>airg

6

air— ppp

6

e——PPP ¢

X
t
wn.

s

3

i

F

prp

f

Pep
fut
¥

t

3

pPPP

£

i

&

|

3

7 = R —”
wn

I

—
6

6

“Fre
poeo

w

ir
- bee -
tr
7
I@\‘ —_—mp
bdh o
mp
tr
5 [
f
i
ppp—o—————————— mp
: : = 2 b : :
Rain stick
B — s e e —
&
L
arco ad libitum
o< mp>o
col Tegno bat.
calqueira son agudo, moi ripido

;
s
%
%
%

I
|

J
Perc. C @ ©

J)

Vib. { o
]

i

©):

)

&

o

)

&

o

Y

&

Dl

)

0

Vin. IT %
]

i

9

o0 | e PN 2 e ol Ziin: 2\ B N B @ = =
—_——— e —_— —_——
= = o o 3 = £ < e = ] < £ < g < < £ o] 5 T = = >
= = 3 & © o z2 Z £ £ £ £ & & E £ & g & & s >

Db.



-cLr
o=

>s

T

i

beba,

SN

s
=

arfr.

PPp——Mp———— | pPpp—— MPp———— ppp—— Mp———

[—
>

b

¢

—6—
f ae——

L&

i

be

PR D L i
J ————

be

=

T e
=

P lontano
“p lontano
“p lontano
" lontano

be
bo
be
be

=

167

be!

ber

ppp———————mp
J e———

s

P

be

P

e o ¥

-

[

——6——
——6—
psenza rigore

e

be
be-
f=

—_
—

@
s

&
i<

[l
[

|
|

Cl 1
Bass CL.
Bsn. 1
Bsn. 2
Hn. 1
Hn.2
Hn.3
Hn. 4
Tpt. 1
Tpt. 2
Thn. 1
Tbn. 2
Thn. 3
Timp.
Perc.
Perc.
Vin. I
Vi1 |i&
Vla.
Ve.
Db.



=

oo

168

() be ©

19

§ ﬁ § ES @ q M W \ A £ B
i I )
; s & Il [
m ir ik, ol * ol |
e L[ = sl | eull
ny Al | Al
— an uru ey
\; < | 0017 o
© ~ L| F [ Ayl m. 1 ] I o W o
; ﬁ i o B
\ 7 S sl il
; , N ﬁ . DL Al
| & Auﬁ» LM Ll N B o4l oall
=l . > e e
. U
MJ 3 | °N ‘ r.
e < < ) V o
m N i N sl M EY| My 4 ~ o |V o
. H“ ) W [ o o | A,
3 JH ob |
© N e < oal] * oal ]
.l
\; & m N 81 b LYY m m M m oML [he oall ] on | L]
Jd 1“ B o4l oal |
b 14 Min Sffie QFM °
A, 7T
A L) ) ey R oﬂ|V oA
@ A' \; . 1 gl m‘ ~ | o o 8 o
e > o o N
e
i i < ! ob|
g 12 Erl
A | <
v & e 13 I Elall o B 1A oall oa |
N
3 1 RS &
& | 3 o Qrz °oa
||M oa o N
A\
& N N £l N 0 [ [} A Nﬁv o W) o
iy ) f A
off 8 , Ereay o4l olal]
A\ i) | QL Al
Mi ™ S ol sl ou L]
q . | ead
N ff[[® § H,fu o/al
N ik ..\V )N
d | 14.. N bb...m R o 4] o
1 IT .l
Ll L _\ [T iy
n L © ﬁw. o ML o|e|
ol
® sn L[ * ~ il
G s
ol
4 h X
\ . — e ol oLl
4 « I b 1
! [« * A
ol - cRlT e clpe ol 4 4 i °
S S o BB, D% N Nes N N N A A6 = =, N Nk oA N - - 2
—— — S——— —— —————— — ——
g - B . b = D b 3 = 2 . B “ = g g S £ . = = g s
= 8 8 g ¢ £ £ £ £ & B g g &g & & & - s £ " :




Fl. 1

Fltn.

BN

N

5

ol
e

5%

Cor anglais

5%

ClL1

Bass CL.

G\

|
N
|
|

)

) " . .
Hu 1 % = 2 = = 2 :
p—f ————pp PP i PP p——————
con sord.
) - - - -
.2 | 6= E =; ¥ : : T S
| == ———
) b + +
Hn. 3 % = } 3 = e ¢
g f P ——— f 24
N con sord.
Hn. 4 \|= T T £
% o = =
rrp mp. rep PPP mp rep
(enzasord) g ——f—— ——— ——————— ——6—— —
Tpt. 1 L — .fr! . PESA7A gL do o p ot [fer"r
psenza rigore
con sord.
6 I T 6 r T ) : 55 I [ —
Tpt. 2 sh= = .2 - e == £ e
psenza rigore ' =
(senza sord.)
i, i i PAR— [——
Thn. 1 = |t ¥ . 3 o 3 T 3
. Pp——— pp—— pp——— pp——
con sord.
i, & & & &
Tbn. 2 T " 2 ’ 3 - . 2 =
v pPp—— pp—— pp—— pPp————
Ton. 3 \|[[2¢
Timp. } } ]
Whip
perc. [ ¢ | | |
f i
0 Lheliolitiete beiie v o te. der, Pheifie
Mar. { - I - e T o
ar. | 1 |
P 6 3 6 6

Vib.

Hp.

Vin. I

Vin. I

Vla.

Ve.

Db.

*)damp this register with left hand

atriles 1,4,7 >U% /ﬁn
con sord.
%g = —— i F T r —_— F ¥
PPP————mp ——— ppp Ppp———mp PPP-
atriles 1,3,5 sul tasto
0 con sord. - =
Ié 1 b bo 1 - b iz
pPp——mp ——ppp pop——mp PPP
atriles 1,3 sul tasto
con sord. —
- s > = s
B3 = ="
Ppp———|mp_—— ppp

2 ltimos atriles

169

9 = - B
=,
pPpPp——-—_p
2auiles P
mp



FL.1

Fltn.

Ob. 1

Cor. a.

CL 1

Bass ClL.

Hn. 1

Hn.

Tpt.

Thbn. 1

Tbn.

Tbn.

Timp.

Perc.

Perc.

Vib.

Hp.

Vin. I

Vin. I

Vla.

Db.

P s A e A—

PE

f = be }
5
5
) ; -
(=S = be )
)
@
) i :
% f = bt }
5 * 4 *
%f>m P e PP
5
= mp Pop 0 mp PR
)+ %
% rp —f PP rr f—— PP
)
i = = =
"pop mp—— PP p———mp————ppp
5 ‘ . X o - I e— " - ,
6 =LF e Lo === I =
B e e B — o = — PR, ) c ) —
Gt § e f et = e r = 2
o o PRU—
9y ﬁ? 2 - ¥ ﬁ? ¥ .
pPp— pp— — p—_— — p—
Tras s tr tr -
r - T 1
popiei et orbe it P oirpe ity B opipee Blafeoiriete el g L p e ity B b
% 6 6 6 6 : 6 6 6 6 '
6 6 6 6 6 6 6 6
i T T p— T T T e — T T T T — i T T T Sp— T T i — — i T T T T T T —— T T T T T — ]
o o o e o o o
s
iss.
9 g"_| -
6 S| —
o fe Frs
>
) & = Pq
4 = ==
atriles 2,3 o |
) con sord. be =
4 - ) - =
P
)
o= ¢ -
4
— ¢ = £
= . s s b
oy 3 - G2 # - s
,
= + e 5 : 5 . 5

170



Fl. 1

Fltn.

Ob. 1

Cor. a.

CL 1

Bass Cl.

Hn. 1

Hn.3

Tpt. 1

Tpt. 2

Thn. 1

Tbn. 2

Thbn. 3

Timp.

Perc.

Hp.

Vin. 1

Vin. I

Vla.

Ve.

Db.

P e —

Poco accel

Poco piii mosso

27
— ——
) . e e P ote te £ e —
4 T 3 i | = 7
* mp ! Sespressivo _ | p—
[ D T P e N— )
) ; - s e ke o o o
& e 3 |
mp ! Fespressivo p
) 5o > > 3= —
{63 2 Br—= T I = | % i ‘ c £
mp Fespressivo [ S
)
g: 3 —] | | | - i i i
G — - == = o = : =
P Sespressivo — hxp—/
) . . .
i 2 Bt S e 2o = . F——
i \“ " =z b4 >
mp Sespressivo r = — ;t‘/
— [p——
N e — To Cl.
%1 3 FT— HE 2 * — =
mp fespressivo ' ‘ | p—
s I - T=.
) bs § S PR 2 = =
mp f [ - —
): 3 P o o
o
¥ P
9 open , ;
%1 8 4o 20 J  to ) . <
4 3 £ de ‘
mp — Sespressivo [ ¥d
N senza sord.
) i o
@ 3 3
te
mp ——
N open
[ B 4o . . J e J 4
¥ [ —
[ Fespressivo —r
n senza sord.
) o o
@ 3 3
te
mp —
) 5 1= - T Y
i 2 I 3= S Siss
dol e o
pdolce — - Vo4
J 5 o
[ 3 3
L T~ — —
. X e ¥ p i i fe e b -
): 3 S | (=] I = f
pdolce p——————V
) 3 3
): 3
Mo: . T o £ |
(22 | 18 B o |
| | 2 2 | |
Bass Drum -
H
M . a3 B 2 2 . . .
[ ; 13 3 i i |
P Vi
)
é = | = 13 = B = | = | = | =
g : f ] : i |
y) o 2
i 3 3
o
9 - - 3 - - - - -
Poco accel Poco pitt mosso
tutti
. o
) AT o
& 3 3
_—f
+atriles 1.4 tutti
pho__ s = e o
— — — o
6 = = 3 == 2
. —_—f
Z 3
G =
Gl —_— f
a metade — tti
P — .
> & > N
3 = B =
—f
i —
- - bo - - - -
—_—f
a metade : tutti )
g e = o
= =
—_—f
rYll
a: N — o
) 3= = 3
mp ———Ff
arco
= o o
P

171




Tempo 1

34

A . )
& 1Y
[T T TR } 1% T [T S }
s B,
H % . § L - H
5 s 3 3 il m. &
ISR OIS i S & Sl e Ellry Yy
otiold jalald jatiatd N R N
]
| .
"
LEREIE
1 1 i
T M
¥
hiiia A B 8 Be|E gk g
0 e L1 lac lac. o o i e £r L ™ o el lac. o mer jacall jacald jacall mer o ac: mer acall o mer e £7
IR
TN
3 1 1
.
i m
L
£ |
1 £ wel & A1 Al i
\\\n 1 1
8
=E .
PRI =mol & \e 2 i k
ﬁ W
il
Gl il
) ) i
A il l
& 3
! 4
2 LN A L [ | S S A TN
...L F- ) MW‘\ Ul ﬂ
FJ e T: ! ! I
] e RIS d
f A £ ™ ML fhin Il il il Al Ml s
™ r h h i
[I1& B ) ) A3
H B a1}
] IS 3 m 3 o i
I I /s U /3 g E il
& g & g8 2 N = S EATIlIEN OISO I T Sy |
o e N N N & Pl = NG NG NG NG NG NGp P o & A NER NG NG A RS o an b & A fer B
p—— —— ~—— ~———  —— ~—— —_— _ — - ~————
= £ - < - o) i o - o < < = o - b “ ] < = G = = = g A
i) ko P=l 1= IS = = = = = = = = = = = = = = = = >
= = g g 9] 2 Z z H I = = & & & = = E 5 > >
: §

172



as! el s Al el %% el Mt o=l M Mt e St o St Mot et ] 222 " [ .| s St et Gl S
NE
! ol & & !
o
2 AWVMF IR ot
| oy ol EE
' '
S . ol ol
H
5
e SR
1 i it
L1
&
] LIE8Y
S T
s
L.
/ & PR / 9 = LR / by p
e o ¢ e Jac, e Joc, e lac. o Jac. ac. . Jac. ac; Jac. acad lacal e o lac. et Joc, Jac. Y
T \_ wwd\ B  JEE uwﬂ [T \_ _ .|
nw_v [ ks 1 1N [| N N
I | » It Ik XUE
) b . il g TN i IRES ) b LN
\ \ i \ \
1S T 1 ™ c1® [ BT
”‘
ik \ b ‘A/ 1l g 11Tl i il K i 95 110 \ b N
:L L_\ g s .S [ \ /_ bl
i 153 iy ™ R [N Nt
e ey T (.
M S X
I i i ] i [ I i
SR S O S S N~ N R o R - N R N 8, P N h ol o
S — S ——— — . haad S ——
= g - < - S - a - o - - i o - o “ m. < £ Hu. . = = g w
= 0 o o o = o = = = = 7z = = = = R i=} > = = >
= = 5 3 © 2 & & = = e e & & E e e E 5 > =
g
O

173



70 - 74

Andante con moto . =

47

e e [T K o o e S e O [ s o e S S S o S N o IS IS K N
f ' ! Aﬁ A A@r
=TT T N
3T
meﬂ rw \P-uwil \Fl
i
LS
[} . ! !
[} m
iy
Ow ﬁ. 5
2/ < . ! . Py
3 Ve Wil & WIE Wl
|acaul acul jaceal jacaul Jace: Jace: Jac.: ace: lackul T o o Jac.: jac.: ac.ul jaceul jaceul acul jacenl jaceul fac.: acul acul jaceul jacey)
LBl
]
.
1] 1] k|| i
i
h»r
. &
(i kS ) il
.
g Wl
A
] ' tfu‘ .a 4
{ \ g
Wl &
- g
il g NI
( h
4
I L)
“ B
¥ ¥ i
N
2)
wll [
ﬂ .+
il & ﬂrw
.
1 n | El
| N
A.etl. | ],
AEu
Rl
CI
¥ ¥ ) -
(S
Lol
il Al
4
o
ol
! ! T, s &
all g
e )
il Wil & A.lwﬂ\
Tr
: A
1 1 '
S [l
L} hHP
\
H uwu
(1M £ u
E 1
H A r.w
4 4 mm B B 2 2 2
= S RN z :
° R g #T g 5 3
E A ]
bl B e sanal sanal bl m bl bl [l st aanal el sl bl bl Lol bl sl Ll hasl sl Lol r.rm-u gy sl el
<N NG N N N N o o <N N N N N < - ~ -~ ~ NE =~ N\ € B o
G 0 I\ I GO R B | I N NP ) G R\
——— ——— ——— ——— ————— _—
— ~ — < — o~ —_ ~ — ~ o <~ — o~ — ™ e} m. o - = = W )
= = g o ] ] g g =l g g g g, =4 = = = g = = = = a
© nw A & = = Jes} Jes} & & £ 2 s & 2 =

174



he
T
2
T
e
pespress
=
PP
\i/

ot
(4
pespress.

11 i
iy & 1

=
B
==

+

i tes, Lte
—
rp
—
SOLO
3
§o el o
i,
mp espress.

o
0=

=i
e |

=
=

3
o

X
iJ
8

o o
Lot i

3
3

%
4
5
4
4
5
4
4
5
4
4
4
5
%
%
4
%

I

m_,,]#i &

to
div,
to

JS T

P>

> e b
=z

——

be o

= =R

be

oo

r
=

=

o

=

LT

d05ete,.

PP

==
hes” —

i

==

TS

—

be el e:
4o

bore e o |

!
pespress.
bo

.
P

i
o2
175

2
f

fS

o
d

f
pespress.

2

B|

b be
P — >
J—

be

72
e

Bs

i

4P

be:

hg—+2

b5

%
5
4
L}
4

)/ —
[y
DR
%

©4

4

|

7
©
)
@
)
©
0
Hn.2 %1
)
)
Hn. 4 %
)
@
)
&
Y5

ClL2
Bsn. 1
Bsn. 2
Hn. 1
Hn. 3
Tpt. 1
Tpt. 2
Thn. 1
Thn. 2
Tbn. 3
Timp.

Vin. T %
Vin. 1T

Vla.

Ve.

Db.



faceul Jac: laCin: Jac.: laca: Jaca: Jaca: lac: aCa: Jaca: At o JaCe: lac: o fac.: Jac.: jaceul acaul lace: aca: [5cl lace: o Jace:
1, L A
v :.u
© <|l"
.l
i,
™
1,
.l
.l
[ F) ]
Y S i Sa
i, RN S G ) ' '
.l
N
1,
ITTw™
[ ]9
.l
. u i u
+3 N =
| e . o = < 3 3
Py MR- e @y 4| H spe SRba
Sl At Kt S S [San: S Sheal S Sacad S S it S gt S Sas: S Sl s Sunsl Sas] jas Sunl s Ko
83
Hie
Ny
[ |
[
s
STL |
I8 L i L alll wlll k| e 11y
\ \ \ L Iy Sy BT
o s e \ \ ‘|
I I . Rl b
il & JN|
& I S
i Rl f
liivg A
s
It A i3 i L i (I il Slin SL R m
- AW
jaceul Jaca: uv@ jac.: ol Jata: |aCumul oo [l - nuru/ 2t / o / ot oo oo - o el P |ataul jaceul jaceul W jaceul 34/ jaceul
oy B I e
F & I 5 e nh ok NI i
il )
el T N h N N ~
. g
R (1] [ Hi
RS X Sl
(7] AFT v "
o il e ) & % o o] o
il - e R \
1, 3 I Ll
e Al I
S Al '
l il il
&t L2
PL ® i I 0ig
I I . I AN - - -
) S z z z
de Al i | E gk ik lglE
© o R
[ a
S m H N1 o8
L] ! ! . ki
) ‘ ) & |2
X ! 2 L I NS
S G O Mo b o R S O S S 8 b A N A o b o
| —— | —— | —— —— j—— —_— — ————
— I — < — o — o —_ ] o < — o — o o m. a. = = < W %
= = S = = 5 £ < 5 B = B 2 = < 2 = g = = : =
z = 8 & o} o g a £ I I T & e = = = = > £

176



aceul jacanl jaceul jaceul jaceul jaceul jacaul acey) [aceul jaceul jacenl [aceul [aceul JaCeul jacenl faceal faceul o jaceul fackul ace ] aceul jaceal jageul 2|
N 4 N 4N ® °
" RIS RIS
5
H H I o bl 3 eff
Mmu m .MVﬂ Ay ﬂ s
$ s |n $ $ |n z3 4 '
3 3 3 EPS e J
ey Il Elleny 240y ¢
g
2 5
4 B |~ 1ol & .m N N " ' 3 BmE £ _uwﬁ Z40m
Sl Sn: S S Sl e N S SAs Sl Sae: S S S Syl S e e S S it Sl Sasl S S5
'
s b
i MY
L i
X Xl
o o !
(=) (=t 1)
h.ww A-ww
2 -8
&l ah Rl
Wl el NS a A 0 gl
e laca: ace: Jace: lace: lace: lace: aCe: ace: / lace: lace: aCe: 3t jace: \ lace: \ face: fac.: o proa face: jace: acaul jaceul aceul lace:
ﬂz... < AF.. e LYiN
il | A L il o
i o
i '
~ -~ - - [TT L -
Aumm, «q AM.M, ,q 13 N E Aam i ,q
N ~ Ly o« <
e e
] | (1] 1y . 1 = o
(NG SN i Iy - R 5 & & & £y NS
I A Yor: A / J tes: Yo 1o Yok A Yo 1oS JIos: Aok % AR st Yol X 1. Jiesl M st iy Y
I
[N il
i i
1] ||
™ I N ' J
N }
I w
[N |
i I
1] i
B { [N & AR S
i | ) )
(]9
i, i
i [ A .
-~ ™ ~ ™ [T ~ JAT k%vw
N N
H |8
M ﬁ
[N P
Hae [ 2
L N
I i I LEN| ; ' 2 famE WO
./ :/ S Sax: S \ s S e S s S S S Sax: N o st [Sanal = s JSanul Sasal | e S
. |
[ ¥
<|f] ¥ & ( <
[ .
P
I u 1 X ) ,
H . o
8 -5 =
I L ! 3 S TS
o o oy el o - Ty ae ] oy ot oy ae] Sl e acpal el o o acl oo oo ooy el e el P
< RN N N NE o, o, N hlﬁv N n,% Ehe fex e s AN NG D@u o D@fo nlﬁd oy, ~
et
S —— S —— S —— o —— e ——
—_ I — < — o — o — o o < — o~ — o L] m. = & — = K] W %
I I S = 5 I g ] < = = < £ £ B B El = = = B =
= = 2 a 5 = £
S S v © A & = = = = = = = = = = > >

177



. v v X e e i e e x e e i s e o ¥ ol o v X ol o
4] |
(3 Ve e gy
Al
il
s
Al ® ® ® ® ®
b : : 1
- TNy Afi AV; ! W ™ v M v
v \' n e M MY k4
2wl i A tu RS o N
5N
g
.;_ ]
Nl I SN '
=
m (IS ol & < V& S & S & S gﬁ“wm ...n“ww“
g 1] o N R )
o et O O o o O O o X S8 O Kt O X S O S - et m N N o st Rt e ke
3§ . Al il )
il ul_ N u# S [t T s I
8 8 BN o Ny |
<[l .
" & PPTN ([T s ™
> 1 ﬁtlv (181 ! _J.I
[T . U
e & [ HJ_v ﬂ ) |
1 14
L
T O TN, M4 AP 15, (3
g Ep ERAE sRE sl B iEIE e
e < . o o = e . < s < < e e s < o ot o N i o sl
hat st 1]} i || (i
meg mms o . .*J (5N |+,
Kl gl L [\ o |
N N [| ] e L]
P@s P@E . 3*) i I H
1 I 1 M=
v \ I . ™ (NG [
L LY ” ) ™ .
RS ¥ ] 3*\4 AN [
" ' | L
il il Ll J N .
Fw #ﬂ 1 g » e N IH
S [ b sefal Fiss AL g
| &N Hlla & M S\ 2 T B
4 . — £ £
it i * RL yE&E TR |y S REj2 &
e F . S S i S8 O e S St S5 ket O S St S SS el s s o S S o S
N N 2N A
-
i iy I & N 3
I [l : . o
Al N A Al ¥ a0
i a A + .»WM
Il i : $ I 1!
H L :J :J ] b * ¥ e gjw 0
e s u omst - e e o s s & = o e st ks s ot o o C: e S st b s
N X S NGB NG O @ P N NG NG RO T gp i i 9 .WI. =, e 9 RV \Gs NG as Py P
p—— ~——— ~———— ~———— ——— ~———— —_— - S———
- ~ — ~ - ~ - ~ — ~ - < — ~ - S o m. .m vlm s nm. - = E $ .m
= = S s = = 2 g = = = = 2 2 = = g £ S = = =
= = o o © © Z 2 = = = T & & 2 & 2 = > S £

178



Sl [l s Sl e Sl g | el el o Sl el e Sl el e el ey Ll el [l e sl el sl e 50| ol s
[ I l l
E L_/h- _ W . 3* | a* I < =3
B [T [ I I _»;r _»;k N ~ A N L . [ ™ s, o
e e " 200
il 1\ ol I (Y (LTI ~ ~ ~ ~ Al ol il Wi A wf Al e SR I TS AL (i
e 18 [ N ~ ~ ~ ~ A A A i 1 _lngu A
KV 1 T T [N 5 o ol ¢ é_u“‘fmJ A~ e | i G
1l 1 I [NPLYI VAN - - = ] -
A_*.i* A_ sﬁ _V wfi _V ﬁ_F‘# Z{# =
B 7)o\
18l | N o Nl 4L J ~ Mo B
.| DO OQC H | PRLCE B R R S i Ny NIk a Bk Mg R
H ol & e xS S s e N e S O " S A " o o o] .. K o ¥ .. ~ N N a
| : i 518 |
) fﬂ ) (4 5]
[\ Y] Iy HIS il
N N + N Rt N, S8 & N |-~ o PANL
i [T N N \ i < < i <
Bl iy I} i
i Ve BB C
=[] B 1
08 N 1
o] =[N N M T |
ml < mlu F1. P +[1y R R \,ﬂr‘ e \w i
= - ; A
B I N A 1L B 1 Z L w AL < < <
,m NN By 2 2N E - EHA &
> g 2 3 g - -
R i gl Al BN BB RE A RE AR - s vy it A TR =e N Re GRS R
face: jace: o face: Jace: S jace: jace: o oo jace: S o Jac: S oo Jac: oot oot ot o [ace: Jace: facel lacs. Jact: Z 2 oo jace:
Sl ﬁ. LI i - . .« N I N Y
A i A A I g N A i o I 1
Al “Ix M | o i | T
\ it il \ | | ; nl ol | [l Y
Ll ik i o i il wl . N i
M i T n [l i,
A ! b A Al S aill Ay a P
- -t i i - R S ,L. s i I
\L T | ﬁ._! N L L b!; il XU N i) '
o« i ik w & W & ! - Mn L el L& I i )
| | | | b e
i i ik, o Al il P . N " ~
A.: (i [y A.: F M ey mb\ w " uii )
N g N N \ sl Ll i
LTI @ N o L - . b LYC YRR FM N i ~
h o LR i I [y D
(il il Cll i
. N N ~ o il A~ ~ N L] s
1 Aew MK Ao YL 15 V8] Ao 1 1ot V8] M Lo Yo let) fos it IS o] B Yosl A oS ! oS Yot YS
il il il il
8l T Y S
I ) 2] i il I
& oA ’ AR
Ll A o N (il u
N L N LR L
I A o N wl i
R -.% e 4 M I % Pv# e 1\
o7 7] N o] i
NG « N A
; B 1N i .| L)
~ ~ .« N M
-~ . ~o [\ LI N i o
& Al [| N [\l N .1l
2 N ity ! m/ B
< il il o N G KRl
& Ll L N - 2 |[8]
& s Cuil (il o
& ||[[Teie < < < (%)<
| | S oarHE NS\ 2
B . EHI E¥E i RN P
o kre ko o o3 ko ko o o o fo ko o o o o o o o ot il Bl o o o Sk E o il
ENCIIE\ G GO O NN NGO O I C O O o : % I GO N I O &
e S ~— E———— R ———— -~ ~——— ~————
— 51 — o] — o — o — o ) < — o~ — o @ I S = s g, = — = < S )
— 2 5 3 — - : 5 ] 5 = 5 o o ] ] : 5 = IS T =l : = > a
& ° ) g g =l =l 5 =] g2 2 o El o 3] £ o] > O = = >
= o o © © K4 & = = = T = & e = ] & 3 > =

pdolce

179



div.a3

i A
el e ]
LI LI LI
b '
q; il il
o ﬂr p
tll pll gl & i A
Ll Ll ]
(] (x] Al
I 1 o
'
Al H I oY
AWJ g A»rg 3 i B
& g el q il Il g \n \n_ I
W
4 4 i
il H .«
'
[ L |W!\
1y .
! I3 I gl I
w I ,ﬁy
EANRE 1]
e i o
! '
Jm .Jp LI
8% |z X
S Y |2 S
ISR Ve Rk gy k
.HJ S s o S R S s s o Saes s S s o Saes s S| LS ~ S IS ~ K S S IS s s y S S
i & IR 113 I =\Hw N I3 12 ‘w\
e e e k] | s .lﬁ [T% I N
Sﬁ\\‘. Sﬁ\\‘_ Eﬁ\l— L it & Eﬁ\l_ s%\l‘ EW\’
2 2 2 2 2 [} 2 [}
[¥] N N Y i i [N (N 3
i i N L I (i e ik
] s i L) Ll H i) N
It [ ! B R [} I3 k3 !
5k ™ & & . D ™ N o]
) Al A m £
ke s bl
5 . | . A A . . MY 2 i &
i i [ M D Rl Sl IS [ SIS il s A N [l
. Sl A LRI a3
\. c NS LAl AF
R o il d th
g i il 1N I i || ik T e M .« A | L ol
e I i I ¥ & r r - A A (
(N | o dh W &
¢l ¢ Il ¢l - sl
X X X X A A
L A3 L. N A
\»» \ﬁ» il 1l [l 1l i | | iy - |
Cul LR 1 A I 3 L fie ol gl ol Wl - i
@ focs i ik fics o focs Bes o s o oo focs s s o s oo ey oo [ic ey o ey oo focs s
X ¥ & s S I
LIl LI o o) 118 N VL YL [TT% [T T Wil B || Q. | e LAY, LY A Wl
B A R ¥ L E it S L B i By A | .
R A m d A A i Bl
T 0 S N 1N 1SS SN U A 1 PNl ol o i
s X K et # l K S SN S st s s s s S s K e i st ke s st . e e ke
58 6 6 e G A A, 6 e M e 6 6 " N A O H = <6 <& R e 6 6 A R
P—— ~———— ~—— ———— P —— ~——— P——— — - ———— ————
— z — ~ —_ ~ — ~ — ~ ) < — ~ — ~ ) mp S 8} o a = — = & W s
= B S = = o & E = e e 2 = = = = E 5 S S 3 3 = & S a
= o o o 9} 2 2 ==t 3 T = & & 2 2 £ = & E £ E

180



Andante con moto
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Programme notes

Piano sonata no.1 “Formas e simetrias”
L Vivo, IlI. Tema: Andantino, IlI. Rondo. Allegro

The initial impulse for the composition of this work developed from an idea of
interdisciplinary connection between musical form and architectural form, focusing
particularly upon connections between classical music and neoclassical architecture. A
reflection upon the possible links between the layout of sonata structure (Exposition —
Development — Recapitulation) and the volumetric layout of a neoclassical building
facade (symmetrical, with a central body that functions as a hinge between two equal
outer bodies) inspired the creation of a piano sonata that unfolded in a very balanced
and clear structure. The formal idea emerged from the reflection described above,
combined with an exploration of possible imaginary connections between spatial
perceptions (that occurred when travelling around architectural spaces) and sensorial
sonic perceptions (that occurred when listening to music). Imagined spatial perceptions
provided a framework of emotions, images and movements that affected compositional
choices. Qualities from an imagined spatial experience, such as stability/instability,
speed of motion, intensity of light, shape and texture of surfaces, narrowness/broadness
of spaces, and more, have been a matter of reflection, inspiring the creative process.

The first movement, Vivo, unfolds in a well-proportioned sonata form. The first and
second subjects are genuine examples of opposition between stability and instability. A
sense of anxiety, velocity and unsteadiness is conveyed by the rapid figurations and
irregular time signatures of the opening theme. This idea contrasts with the second
subject, which presents less angularities and more wavy lines, a stable time signature
and a contemplative character and pace of motion. The second movement comprises a
theme and four variations. The theme draws the listener into a dark and mysterious
space which is travelled in an exploratory manner. Every detail is important, as each
will have its homologue moment in every variation. Each variation represents a
different way of travelling through the initial imagined space, therefore various
imagined moods, kinaesthetic perceptions and visual images map a variety of musical
outputs. Sonic scenarios vary from the chaotic and stumbling second variation, to the
dreamy and airy mood of the fourth variation. Finally, the third movement presents a
clear rondo-sonata structure, which opposes a sparkling and rhythmic
exposition/recapitulation (sections A-B-A’ and A’’-B’-A’’’) with an evocative and
lyrical middle section (C). Again, an aim for proportions in structure led to a well-
balanced rondo-sonata form. A moto perpetuo of constant quavers evokes fast and
unstoppable forward motion. Further, this constant pace has many edges, bumps,
angles, lifts and falls due to several changes in time signature and accentuation. Section
B contrasts with this feeling, as the 6/8 time signature conveys a much steadier and
calmer sense of motion. Section C brings the listener into a new world, with warm tonal
harmonies enveloping a more dolce version of the melody presented in section B.
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Sendeiros imaxinarios
L. Claroscuro, IlI. Natureza e arquitectura

Divided into two contrasting movements, this work for violin and piano was inspired by
two imaginary journeys, hence its title (Imaginary Paths). The first movement,
Claroscuro (light and dark), unfolds in a very peaceful and calm tempo, and the main
source of musical transformation is the harmony. A sense of stillness and infinity of
time influenced the temporal behaviour. The slow pace that opens the piece barely
changes, with other very smooth accelerations and decelerations that bring plasticity to
the music. The texture is characterized by long melodic lines, lyrical, poetic and
reflective. As mentioned above, harmony is the main source of musical development in
Claroscuro. The evolution of chords is inspired in imaginary transitions between
different light intensities and shades of colour. The contrast between dark and bright
light intensities is metaphorically associated with the contrast between two groups of
chords: bright (based on the intervals of perfect 5™ and 4™) and dark (based on the
intervals of major/minor 3"). The title of the piece comes precisely from this opposition
of harmonies that are metaphorically linked with light intensities.

The second movement, Natureza e arquitectura, is very contrasting with the first one.
However, some compositional processes are approached in similar ways. Again, this
movement is inspired by an imaginary journey through a natural space dominated by a
wild and dense forest. At a certain point, the imaginary traveller comes out of the forest
to face a broad, open landscape, only altered by a piece of architecture. The architecture
is imagined as being resonant with the landscape in terms of form and is therefore
presented by wavy lines and surfaces. The aforementioned programme affects the
structure of the music: The first section conveys anxiety, darkness and velocity. The
main theme played by the violin metaphorically represents the piece of architecture,
while other musical elements such as tempo and texture induce broadness, solidity and
stability. The two ‘characters’ described above (nature and architecture) influence each
other in a process of interpenetration and musical symbiosis that is inspired by an image
of architecture formally matching its natural environment. Natureza e arquitectura ends
in a bustling and stormy coda that recollects the different musical ideas appeared during
the piece.

The imagery inspiring the second movement differs completely from the one inspiring
the first movement. However, harmonic processes involving metaphorical connections
with light intensities and colour remain the same. The contrast between harmonies
happening at the beginning of the second movement (conceived as submerged into the
darkness of a dense forest) and the chords accompanying the violin theme (embedded
into an image of sudden openness, broadness and brightness) is representative of the
harmonic process undertaken when composing this work.
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Jakobsland

Between the 10™ and 12" Centuries, six Viking attacks happened in Galicia (northwest
Spain). Some years before these invasion attempts, the remains of St. James had been
discovered in Santiago de Compostela, and its magnificent new cathedral held a
substantial amount of gold and treasures. The Vikings referred to the Galician territory
as ‘Jakobsland’ (land of St. James). Even today, the name ‘Jakobsland’ is used in
Scandinavian countries as part of colloquial expressions.

This work was inspired by an imaginary walk through the cathedral of Santiago de
Compostela (Galicia) and the urban spaces around it. This imaginary journey was pre-
planned and directly affected the structure of the composition. The characteristics of the
different urban spaces travelled during the journey led to a piece which presents a
variety of musical scenarios. The piece unfolds in three contrasting sections, plus a
recapitulation of the first section and a final coda. The imaginary journey starts from the
narrow, medieval streets surrounding the cathedral. These are characterized by stone-
made buildings and pavements, uneven surfaces, narrow and winding streets, small and
dark squares and a general irregular and chaotic shape. The music aims to translate
many of these characteristics. It presents a remarkable degree of temporal instability,
conveyed through the release of time signature and the flexibility of tempo and rhythm.
The flute and harp go on an imaginary wild chase, performing fast runs and gestures
that generally depict rounded shapes. This initial section must transmit a sense of
restlessness and urgency. On the contrary, the following section (marked Adagio)
presents a musical scenario that resembles stillness, stability and tranquillity, influenced
by an image of the broad symmetrical square in front of the cathedral. Repetitive motifs
and rhythmic gestures create a cyclical chain of similar sonic events that draw the
listener to a meditative mood. The following section of Jakobsland is very energetic and
includes rhythmic and melodic elements taken from the Galician folklore. A wave of
optimism and happiness lifts the music to its peak of emotional intensity. Finally, the
imagined travel comes back into the narrow streets. Finally, the first section of the piece
is recapitulated and leads to a majestic coda that closes the work.

The acoustic sound of flute and harp is accompanied at times by two pre-recorded
soundtracks featuring music played by a Galician bagpipe and a hurdy-gurdy. These are
not only instruments pertaining to the Galician folklore, but are also part of the
imaginary journey described above: bagpipe players use to play at present times in the
streets and hurdy-gurdies are featured in some of the stone-made sculptures from the
famous Portico de la Gloria, the Romanesque entrance of the cathedral. The
manipulation of pre-recorded sound by the flautist and harpist adds a theatrical
component to the performance of the piece.
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Lembranzas de Jakobsland

The title of this piece, “Memories from Jakobsland”, points directly to its thematic idea:
a musical translation of a set of memories from my previous composition Jakobsland,
for flute and harp. During the composition of Lembranzas de Jakobsland, 1 let myself
be permeated by memories from the flute and harp piece, which had been finished just a
few months before. No pre-compositional plan was attempted; therefore this resulted in
a very flexible and almost unpredictable piece in terms of form and development.
Emotionally, the work is imagined as if it happened in a vague dream. This image led to
a set of abrupt changes of mood that take place without apparent structural reason. In
terms of performance, this unstable framework of moods should not be hidden, but on
the contrary should be brought out with conviction and bravery. The opening of the
piece illustrates the mood-shifting character of the piece: very fast and nervous gestures
from the violin, which move upwards in the manner of sound gushes, interlock with
moments of stillness that seem to be directionless and fuzzy.

Several motifs and themes from Jakobsland are used in the piece, but slightly
transformed. The motivation for this transformation comes directly from the image of
the piece being a vague dream featuring memories of Jakobsland. Memories and
dreams do not convey exact replicas of the reality; hence the thematic transformations
intend to metaphorically translate this idea into music. As the work moves forward, the
blurred atmosphere gradually clears out and the melodies and harmonies become more
solid. This becomes noticeable in the middle section of the piece, when harp and flute
perform a dialog using melodic cells under a stable tempo and a clear harmonic
progression that leads to a climax. After the climax, the music starts to vanish and the
vaporous atmosphere dominates the texture again. The sound of the enormous bell
hanging at the top of Compostela cathedral, commonly known as Berenguela, is
metaphorically quoted twice during the piece through a series of repeated chords played
by the harp in a fortissimo dynamic.

In a similar way to Jakobsland, two tracks of pre-recorded sound played by a Galician
bagpipe and a hurdy-gurdy interact with the two acoustic instruments. Bagpipes and
hurdy-gurdies are frequently used in folkloric music from Galicia, therefore the
intervention of these instruments reinforces the connection of this piece with
Jakobsland, both musically and in terms of mental imagery.
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Un afogado

Inspired by a short narration by the Galician writer Alfonso Rodriguez Castelao (1886-
1950), this work for piano trio explores a broad palette of emotions and moods derived
from the story. Castelao’s narration describes a scene in which a villager from a
seafaring town has disappeared in the sea. The evolution of feelings experienced by the
rest of his neighbours is conveyed with a beautiful poetic style, portraying their anxiety
full of hope at the beginning, their despair and extreme sadness when the dead body is
found, and finally the return to the bustling and energetic normal life after the burial.

The clearly defined structure of the story induced a plan for the musical form: the trio is
divided into three defined and closed sections or episodes. The first one comprises
abrupt and violent shifts of expression and mood, enhanced by the use of rapid
crescendos and subito pianos that set up a framework of emotions dominated by
anguish and despair. Piercing musical gestures coexist with more rounded and wavy
motifs that metaphorically represent the bouncing of a boat on the sea surface. The
second episode of this work musically describes the burial of the villager. A polyphonic
funeral march opens the section, which later adds folk-style melodic lines and quotes
from a genuine Galician folk tune. The music gradually fades away into a timeless, airy
and reflective passage that is sharply broken by the last episode of the trio. The final
section conveys vitality and energy. Two folk rhythms (polka and muirieira) provide the
base for a bustling outburst of renewed life.

Narration by Castelao (From his book Things):

There was a drowned man in the sea and the seafaring town had sunk into silence and
sadness.

The wind had died down, the sea had become still, the sun had triumphed in the
heavens. And the town was not waking up or warming up, as if it were still night, as if
the seafaring people were rejecting God'’s gifts. Daylight obscured by the anguish of
tragedy.

On the calm sea boats were coming and going in search of Ramon’s body. In the church
a woman and a little boy were weeping before the miracle-working Christ.

A week went by in silence and sadness.

And one morning the boat carrying Ramon’s body moored at the quay.

The town wept dreadful tears, and with deep grief they buried the drowned man’s body
in the churchyard.

And once Ramon had been left in the company of all the parish dead, the town took a
deep breath, it revived in hope, and the people started singing again as they went about
their daily work.

The earth does not want to lose the body it lends us and fishermen too obey its laws,
because they too are of the earth. If it were not so, what better bed for a seafarer than
the bottom of the sea!

Alfonso Daniel Rodriguez Castelao, Things.
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Navarra, Terras do Nahar

The commission of this piece was made from Victoria Jerico, a violinist from Navarre,
a northern region of Spain. Navarre has a rich folklore, very diverse, ranging from the
zortzico (typical from the North) to the jofa (typical from the South). The only given
that I had when the commission was made was to include a very particular piece of
folklore, a Navarrese jota entitled Mirando el mapa lloro (‘He cried when seeing the
map’). Sections from this jota are quoted during the piece, but featuring different
characters and moods achieved by the use of a variety of violin techniques. The first
quote appears in pizzicato, in the manner of a lontano chant. Shortly afterwards, a
longer quote of the folk tune is given in a much faster tempo and with a dance-like
rhythm, including some double-stops in order to reinforce the folk-like sonority.
Finally, the ending tune of the jota is quoted using artificial harmonics, which intend to
resemble a distant whistle sound.

But the use of a pre-existing folk tune was not the only source of inspiration that
affected the composition of this piece. The main source of inspiration was the
personality of the violinist that commissioned the piece: a series of moods and
emotions, inspired by Victoria Jericd, were imagined in the first place. These were then
internalized and mentally absorbed in order to affect my compositional decisions and
therefore condition musical outcomes. The result was a piece that unfolds in the manner
of a fantasy, with several motivic and thematic ideas that shift from one to the other in a
flexible way. An image of Victoria JericO remembering her homeland, Navarra,
catalysed the flow of musical ideas. These memories induce a series of emotional states
and moods that are used in order to plan a mapping of musical moods in the
composition.

The piece starts from a very subtle, inexpressive melody that conveys a sense of
nostalgic remembrance. This opening sets up an attitude of dreaminess that remains for
the rest of the work. Imagined qualities such as tenderness, happiness, despair,
optimism/pessimism and home-sickness are metaphorically translated into music. The
several musical ideas developed from each kind of imagery feature very different
characteristics: Angularity, instability and urgency in order to refer to despair; lightness,
dance-like rhythm to refer to happiness; cantabile lines and clear tonal harmonies to
describe tenderness. The piece was conceived as flexible and fluent, in connection with
the flexibility and fluency of memories and emotions. It should be played aiming for
great contrasts of mood and with a general freedom of pulse, conveying a flexible sound
body that is able to expand, shrink and flow with great plasticity.
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Encuentro Caballeresco

This work, written for baritone, clarinets (B flat, E flat & Bass) and piano, was
commissioned by the Cervantes Institute in Budapest (Hungary) to be premiered at a
concert celebrating the 400th anniversary of the publication of Don Quijote de la
Mancha. The commission implied a pre-compositional condition: to base the piece on a
fragment of the Spanish novel. The fragment chosen pertains to the prologue, a section
of the novel in which a set of poems (mostly sonnets) praises the figures of different
characters of the novel. These poems talk about very serious matters and use a noble
language; however most of them are tremendously ironic. They are satirical poems that
make fun of both the characters of the novel and the common tendency of writing
serious prologues like these in the novels of that time. The fragment chosen as a pre-
compositional given for this piece comprises two sonnets. The first is fictitiously put in
mouth of Don Belianis from Greece, a popular hero from the romances of that time, and
praises with intensity the figure of Don Quixote. The second sonnet is fictitiously
recited by a character that even today remains to be a mystery: Solisdan. It is the only
sonnet that does not praise Don Quixote’s adventures but tells realistically what readers
think: Don Quixote is completely mad and his adventures are not glorious but
ridiculous.

Using these two sonnets, the work offers a semi-theatrical performance in which the
baritone represents three characters at the same time: In order of appearance, Don
Belianis of Greece, Solisdan and Don Quixote. An imaginary encounter between Don
Belianis and Don Quixote propitiates the words that Don Belianis dedicates to Don
Quixote (first sonnet). Suddenly, Solisdan bounces into the scene and tells Don Quixote
what he thinks (second sonnet). After such an affront, Don Quixote gets furious, blames
Solisdan and tries to attack him without success. The work opens with an instrumental
prologue that sets up the ironic character by using glissandi and acciaccatura in the
clarinet while the piano provides a bustling polytonal accompaniment. The first song is
musically archaic, as the accompaniment from piano and clarinet intends to imitate the
medieval lute and hornpipe. Harmony is mostly consonant but includes some semitone
clashes in the manner of piercing shocks. Solisdan’s song contrasts enormously with the
mood of the first song, as it presents an ironic and mocking character. The E-flat
clarinet, with its much more shrilling sound, helps to create a delirious and frantic sonic
world. The music is now much more edgy, piercing and angular, full of sudden changes
of dynamic, mood and articulation. The end of the piece features a final shift of
character from the baritone: Don Quixote appears on the scene furious and aiming for
revenge. The bass clarinet provides a dark atmosphere, building up tension from its low
register up to a climax that leans on several big chords from the piano. The singing line
from Don Quixote is emphatic and violent, representing an emotional state close to
madness.
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Far

This work for symphony orchestra was inspired by a very old traditional celebration that
takes place every 8" of September at the small village of Chantada, in Galicia. During
the celebration, people from the village walk together, from the early hours of the
morning, to the top of a mountain nearby: mount Faro. The festivity has a religious
significance. The last 500 metres of the climb are done in procession, and several
religious services are offered to the public throughout the morning. At the top of the
mountain people also gather together and celebrate with food and folk music. The title
of this work refers to the name of the mountain (Faro) as it appears written in some
medieval poems: “Far”.

When composing this piece, inspiration was found in imagining that I was taking part in
the celebrations mentioned above. The imaginary journey towards the top of mount
Faro affects the structure of the piece, leading to a five-section form. Each section has
its own emotional framework, which is conditioned by imagery. The first section
conveys a nascent and rising brightness and an incipient energy that gradually builds up,
inspired by the image of dawn and expectation for the events to come. Music then
moves into a heavily polyphonic and winding section, full of new thematic materials
that feature mostly undulated melodic shapes. The choice of polyphony and undulated
melodic lines was influenced by an image of multiple winding trails and paths that cross
each other. Intensity and tension dramatically increase leading to the first big climax of
the work, which immediately dissolves into a processional march, with its typical
accompaniment from wind band and percussion. A rhythmical base from the percussion
section of the orchestra holds the homophonic texture, with the woodwinds playing a
more edgy and angular version of the previous themes. After the bombastic processional
march, the piece enters a much more reflective, calm and meditative episode featuring a
string quartet. The melody played by the first violin was composed by putting music to
a stanza by the medieval poet Johan de Requeixo, which is shown below. The poem
from which the stanza is taken makes reference to the celebrations of mount Faro during
medieval times. Finally, the piece explodes with a final section of bustling energy,
influenced by images of folkloric feast, dancing and cheering. At the end, the piece
gradually vanishes and finally disappears into complete silence. This ending stands as a
metaphor of the party gradually calming down and finishing.

A Faro un dia irei, madre, To Faro one day I’ll go, mother,
se VOos prouguer, if you please,
rogar se verria meu amigo, to pray for the return of my friend,
que mi ben quer, who loves me much,
e direilh’eu enton and then I’ll tell him,
a coita do meu coragon. the grief of my heart.
Johan de Requeixo (s. XIII) Johan de Requeixo (13" Century)
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