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Program Note

Excerpted from a full-length play by Jonathan Dubow, The Mysteries of Jacob is a short music theater piece for narrator and clarinet that explores the world of an
autistic boy, his relationship with his aide and his desperate need to communicate. Jacob, whose severe autism inhibits him from verbally communicating, relies on the
assistance of his aide as he types on his Lightwriter, a text-to-speech device.



Performance Note
The narration in The Mysteries of Jacob is notated in three different ways.
1) In episodes 1,2 and 5, the text is grouped by dotted barlines which indicate subphrases. The narration is to be spoken freely within the given phrase.
2) In episode 3, the text is meant to function percussively. The placement of the x-noteheads on the staff shows the contour of the words as they are to be performed.

3) Episode 8 is a combination of the previous two methods. While the narration is notated evenly, it is to be spoken as naturally as possible. The purpose of assigning
rhythmic values to the text is to show that the word "word(s)" always occurs at the same time as a clarinet attack.

*It should be noted that while many of the narrated lines are Jacob speaking, they are intended to be representations of his words. Therefore, one should not adapt the
character of an autistic person, nor should one attempt to reproduce the digitalized voice from the Lightwriter. A natural, animated delivery will elucidate the peculiarities
of the text and expose the complexities of Jacob's character.
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Transposed Score

written for explorensemble

The Mysteries of Jacob

for narrator and clarinet

Text by Jonathan Dubow (20‘I 4)
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He tells me he wants to go for a walk by himself.
He tells me he wants to know whether or not he is smiling.
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He tells me that | will do great things with my life and he will be autistic forever. And he hates me because of this.
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