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1. James Bahkti

One winter's afternoon, 1989, James Bahkti, then forty-two walked home to find his wife's farewell letter which he stopped reading after line five. He 
was not a reader anymore; he was a writer. He writes to deal with the fear of mortality. He hasn't put his pen down yet. We thank the medical 
support team for his superb fiction. 

2. Lawrence Senkovic

Lawrence Senkovic, a writer and a scientist, a poet and a genius. Once, he ran into his own brother at a paleontology conference. But who runs into 
one's own brother at a paleontology conference? Except for those of us who have gone extinct... 

3. Saba Ventus

Saba Ventus lives in Red Deer, Alberta. She lives in York, England and in London, Ontario and London London. She lives in Trinidad and Tobago and 
in Grand Rapids, Michigan. She lives on the front page of the Paris Review among lilies and pipelines and in the center of Chicago. She lives in Ahar 
with Agha Shahid Ali. And she lives fully in Kashmir and New Dehli. 

Ghazal Mosadeq 2013/14
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1. James Bahkti

(sounding pitch)
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duration: ca. 8 minutes
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We thank the medical support     
team for his superb fiction.
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