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APPELLA ROMANA LIVE IN GREECE

FROM CONSTANTINOPLE TO CALIFORNIA
ANO THN KONZTANTINOYMNOAH ZTHN KAAI®OPNIA

The Byzantine Inheritance —'H Bu{avtwn KAnpovopia

1 «Standing by the Cross» / «Ilaptotapévn T@ otavp» Angelos Gregoriou / Ayyelog Tpnyopiov (15th ¢./15 at.) 235

2 Sticheron «Already the pen» / Eteynpov «'Hon Bantetau xdAapog» 241
a. 2-voice prologue / Alpwvog wpdAoyog (Soloists .M. Boyer, S. Antonopoulos / ZoAioteg LM. Mtdiep, Z. Avtwvémowlog)
Manuel Gazes the Lampadarios / MawounA Ta{ni¢ 6 Aapmaddpiog (early 15th c. / dpyn tov 1500 at.)
b. Medieval Byzantine Chant / Meaauwvixov Bulawtwov péAog

3 Polyeleos / TToAvéNeog Andreas Stellon / Avdpéag LteMwv (15th ¢./15 at.) 9:30

4 Kontakion for St. Thomas Aquinas / Kovtdxiov tob Ayiov Owud Axwdn 137
John Plousiadenos / Twéwwnc [MNovotadnvéc (ca.1429-1500)

5  Motet / Motéto «Ad Dominum cum tribularer» Franghiskos Leontaritis / ®payyxioxog Aeovtapitng (ca.1518-ca.1572) 5:06

6 Polyphonic chants for the Divine Liturgy MoAvpwuixa péAn g Ocelag Aertovpyeiag 6:32

Parthenios Sgoutas? / TTapdéviog Zyotrags (17th c./17 at)
J.M. Boyer (priest), S.Antonopoulos (deacon) / I.M. Mmdiep (igpéag), X. Avtwvomowlog (5icxovog)

Greek-American Composers from California / 'EAAnvoapepixavol ovvdéteg ano thy KaAupdpvia

7 Apolytikion of the Holy Cross / AmoAurixiov t0b Tipiov Etawpod 313

8 Kyrie eleison (fortyfold) / Kbpte éAénoov () 216
Frank Desby / Qurtiog AeomotémovAog (1922-92)

9 Communion Verse for Saturdays / Kowwvixov tob ZaBéitov 4:01

10 Kontakion of the Dead / Nexpuwotpov Kovraxiov 2:05
Theodore Bogdanos / Oeddwpog Mmoydavog (b. 1932)

11 «Joyful Light» / «®wg TAapdv» Peter Michaelides / TTétpog MiyanAidng (b. 1930) 218

12 Introit of Pentecost / Eioodwov th¢ [Tevrnxootnc 111

13 Communion Verse of Pentecost / Kowwvixov t¢ INevrnxoomc 216

Tikey Zes / Nawaywwtng Zng (b. 1927)

14 Communion for Sundays «Praise the Lord» Kowwvixov th¢ Kvptaxnig «Alvette tov Koptovs 3:04
Steven Cardiasmenos / Ltawpog Kapdaopévog (b. 1958)

Works by Michael Adamis / "Epya tov MixdAn Adaun (b.1929)

From the Great Supplicatory Service to the Mother of God
Ano o Meydhov TMapaxAntixov Kavévaw mpog thy Oeotérov

15 First Ode of the Canon / A”'Qén tov Kawdvog 2:28
16 Exapostilaria /'E€amoote\dpta 518
17 «Radiant Cloud» / «Nepén qutewri» 9:21

TOTAL TIME 67:14
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TROM CONSTANTINOTLE TO CALTFORNIA

Cappella Romana was founded on the Pacific Coast of
the USA in 1991 to explore, through music, the spiritual
inheritance of the Byzantine oikoumene. The ensemble
has since taken a broad view of Christian Romiosyni/
Romanitas, exploring repertories from medieval
Byzantine and Old Roman chant to modern vocal
works by composers representing a variety of Orthodox
linguistic and cultural traditions. During its twentieth-
anniversary year the ensemble made its first journey

to Greece at the invitation of the International Festival
of Sacred Music of Patmos. There it offered outside
the Cave of the Apocalypse a concert of sacred music
born from encounters between Greek musicians and
the so-called ‘Latin West'. Ranging over six centuries
and locations from Constantinople to California, this
program was chosen to reflect the chronological and
geographic reach of both the Byzantine tradition and
Cappella Romana. Together with a few additional
works, this music was then sung in concerts on the
island of Paros, where it was recorded for the present
disc.

I - Greeks and Latins in the Eastern Mediterranean

he Crusades transformed the Eastern Mediterranean
Ipoliﬁcally into a patchwork of remnants of the
once mighty East Roman (Byzantine) Empire, Western
colonies, and Islamic (both Arab and Turkish) states.
By the end of the fifteenth century, the Ottomans had
eliminated the Byzantine Empire and greatly reduced
the number of Western outposts in the Eastern

Mediterranean. The most prominent and prosperous

of those that remained was Crete, which developed a
flourishing Renaissance culture under Venetian rule. In
the years before the Ottoman conquest of 1669, Cretan
church musicians employing the Byzantine rite did much
to broaden and enrich the Constantinopolitan traditions
they had inherited from the mid-fifteenth-century
imperial court musicians Manuel Chrysaphes and
Manuel Gazes, the former of whom came to the island
as a refugee after 1453.

In addition to being skilled composers in the florid
kalophonic (‘beautiful sounding’) style of chant
pioneered by St John Koukouzeles and Xenos Korones,
Chrysaphes and Gazes were evidently intrigued by

the simple, usually improvised, form of polyphony
practised by their Western colleagues cantus planus
binatim (‘plainchant twice’). Gazes went so far as to
compose several two-part works notated in parallel
lines of Byzantine musical signs (neumes). Having
previously recorded Gazes' polyphonic Compline Hymn
‘The bodiless nature’, Cappella Romana sings here

his prologue to the Passion hymn ‘Already the Pen’.
Taken from the Orthros of Great and Holy Friday,

his prologue appears in two manuscripts. One is well
known to scholars for its polyphonic settings by Gazes
and others: Athens 2041, a mid-fifteenth-century service
anthology (Akolouthiai) that, according to Gregorios
Stathis, may have been written in Patras, a city that
passed between Greek and Latin rule. The other source



is Duke University (Kenneth Willis Clark) 45, an unusal
sticherarion copied by Gazes™ Cretan pupil Angelos
Gregoriou and recently brought to light by Emmanouil
Giannopoulos. Among its music for Holy Week, the
Duke manuscript contains not only standard Byzantine
hymns (stichera) appointed to be sung between the
verses (stichoi) of the fixed psalms of Vespers and
Orthros (such as the full version of ‘Already the Pen’ on
this recording appended to the prologue by Gazes), but
also the vernacular lament placed at the beginning of
this disc. Written in fifteen-syllable verse, this demotic
song presents the Virgin Mary lamenting the crucifixion
of her Son in words often echoing those of Byzantine
liturgical texts.

omplex forms of Western polyphonic music were, as

Nikolaos Panagiotakes has shown, performed in the
Roman Catholic churches frequented by the ruling class
of Venetian Crete. Franghiskos Leontaritis (ca. 1518-ca.
1572), the son of a Greek mother and an Italian father,
was one of a small number of Cretans known to have
immersed themselves fully in the musical culture of the
Latin Church. Ordained a Roman Catholic priest on the
island, he worked as an organist for some years at the
cathedral of St Titus in Heraklion. In 1544 Leontaritis
relocated to Venice in order to sing in its ducal basilica
of San Marco under Adrian Willaert, later on making
his way to Munich to work in the Bavarian chapel under
Orlande de Lassus. Leontaritis composed a significant
body of polyphonic sacred and secular works, including
the five-voice motet Ad dominum cum tribularer, a
setting of Psalm 119.

Musical manuscripts and literary sources provide
incomplete data about the nature and extent of

polyphonic singing cultivated by Renaissance Crete’s
Orthodox cantors. Some elements are probably preserved
in the received traditions of performing chant with
improvised additional parts in the former Venetian
colonies of Corfu, Cephalonia and Zakynthos, islands
which absorbed refugees from the Ottoman conquest
of Candia and remained under Western rule until 1864.
Others may perhaps be discerned in the manuscript
Jerusalem Greek Patriarchate 578, an anthology of music
by the enigmatic post-Byzantine composer Parthenios
Sgoutas (17" ¢.?) that contains 11 folios of simple
four-part sacred polyphony in Byzantine notation.
Discovered by Manolis Chatzegiakoumes and first
studied by Markos Dragoumis, these settings feature
unusual part-writing with many parallelisms that appear
to represent stylisations of techniques of spontaneous
harmonisation. These features may be heard in the
selections from Jerusalem 578 sung on the present disc,
which consist of settings for the Divine Liturgy of St
John Chrysostom: the conclusion to the Nicene Creed
(not normally sung in Greek practice, but set by Gazes
and several of his successors), choral responses for the
Eucharistic Prayer, and the pre-communion acclamation
‘One is Holy'. Interestingly, the responses and the
acclamation are cast largely as recitatives, an approach
to their musical setting that (without polyphonic
embellishment) is also the received tradition of the
patriarchal chapel in Constantinople.

IT - Modern Choral Settings of Byzantine Chant

Under Venetian and later British rule the lonian Islands
fostered the performance and composition of opera and
other forms of Western Art Music by such figures as the
Corfiote Nikolaos Halikiopoulos Mantzaros (1795-1872).



Best known today as the author of the music for the
Greek National Anthem, Mantzaros also composed
liturgical music, of which only his setting of the Hymn
of Kassiane from the Orthros of Holy Wednesday s still
regularly performed. At all events, his sacred works mark
the beginnings of a modern tradition of Greek Orthodox
polyphonic choral music that through succeeding years
has been variously cultivated, condemned, promoted

and marginalised by clergy and laity. The ascent of
liturgical polyphony in mainland Greece began in the late
nineteenth century with the founding of a male choir
for the chapel of King George I and his Russian-born
Queen Olga by Alexandros Kantakouzenos (1824-92),
reached its apogee in the first decades of the twentieth
century and then gradually began to decline after World
War II with the revival of Byzantine chanting.

Having served in his youth as one of the last directors
of the Royal Chapel choir, Michael Adamis (b. 1929)
has bridged the worlds of Byzantine and Western
music throughout his distinguished career. After
studying in university both theology and music, he
subsequently taught Byzantine music at the Holy Cross
Greek Orthodox School of Theology in Brookline,
Massachusetts, founded the first electronic music studio
in Athens, published scholarly studies of Byzantine
chant (including the first discussion of polyphony by
Gazes), and for ten years (1975-85) served as president
of the Greek Section of the International Society for
Contemporary Music. In his mature works Adamis
eschews Western functional harmony for a free
approach to polyphony in which individual melodic
lines owe much to the modes and ornamentation of
Byzantine chant and Greek folk music.

Three variations of his unique stylistic synthesis
between the musical traditions of the Greek East and
Latin West may be heard in the settings of liturgical
texts from the month of August included on this

disc. Composed in 1999, the first two are relatively
straightforward harmonisations of beloved chants from
the Great Supplicatory Service of the Mother of God,
an office that is sung during the two-week fast that
precedes the celebration of her Dormition on 15 August.
Radiant Cloud, on the other hand, is conceived on a
much grander scale. Adamis dedicated this work to

the memory of choral conductor Yannis Mantakas,
who in the 1970s directed the choir of the University of
Thessalonica in premieres of landmark choral works by
Adamis including Photonymon and Byzantine Passion.
Premiered by Cappella Romana at the MusicFest
Vancouver (Canada) in August 2003, Radiant Cloud

is based on two hymns for the feast of Christ's
Transfiguration (6 August). In his transformation of
the traditional melodies, the composer sonically evokes
through his superimposition of highly ornamented
melodic lines both the divine radiance on Tabor—itself
an important concept for the contemplative tradition of
hesychasm (‘quietude’)—and the world of Greek cantorial
practice.

lthough originating from the same early twentieth-
ﬂentury Athenian sources as sacred polyphony in
Greece, liturgical choral music in the Greek Orthodox
churches of the western United States of America soon
assumed, for a variety of historical and cultural reasons,
a distinct course. From the outset, choral settings in
Italian or Russian styles created for the Greek Royal
Chapel were overshadowed in America by the music of


alexanderlingastraditional
Cross-Out


John Sakellarides (18537-1938), an Athenian cantor who
sought to purge Byzantine chant from alleged Oriental
contamination by proffering a reformed repertory

of his own devising that he sweetened with simple
harmonisations. After the Second World War a school
of young composers in California began to transform
the legacy of Sakellarides through a partial return to
earlier layers of the chant repertory and the introduction
of more sophisticated approaches to the setting of
Byzantine melodies for mixed chorus.

Frank Desby (1922-92) provided much of the impetus for
the rise of this ‘West Coast School’ of Greek Orthodox
choral music. For decades he served as director of music
at St Sophia Cathedral in Los Angeles, also working
tirelessly throughout the Greek Orthodox Archdiocese

of America as conductor, composer and educator.
Having gained postgraduate degrees at the University

of Southern California for theses on medieval and
post-Byzantine chant, Desby combined ideas gained
from modern chant scholarship with his knowledge

of the history of Western and Russian choral music

to reshape Greek American liturgical singing according
to contemporary academic standards. This led Desby
during the 1950s to create harmonisations inspired by
Renaissance prototypes and to adapt Byzantine chant

to the modern style of performing Gregorian chant
invented at the end of the nineteenth century by the
monks of the French abbey of Solesmes. The ways that
these approaches differed from the received traditions

of Byzantine chanting may be heard by contrasting the
performances on this disc of the traditional melody for
the Apolytikion of the Holy Cross (sung from an 1882
publication by Stephanos Lampadarios, a cantor at the

Ecumenical Patriarchate in Constantinople) with Desby’s
staff-notation transcription and choral setting of the
same hymn. Published in 1979, his setting of the Forty-
fold “Kyrie eleison’ for the Litany of the Holy Cross is
harmonised in a more modern style with a brief episode
of polytonality.

strongly influenced by his early work are Theodore
Bogdanos (b. 1932) and Tikey Zes (b. 1927), both of
whom were professors at San Jose State University.
By academic training a specialist in medieval literature,
Bogdanos has served the Orthodox Church as a
cantor and choirmaster while doing much to further
the dissemination of inculturated forms of Byzantine
chanting in Greek American churches through
his transcriptions, publications and teaching. His
monophonic Saturday Communion Verse recomposes
Sakellarides” melody for this chant, simultaneously
drawing both on Byzantine and Gregorian precedents.
In his polyphonic setting of the Kontakion of the
Dead ‘With the Saints’ Bogdanos demonstrates his
attraction for Renaissance prototypes, interpreted here
in a manner reminiscent of nineteenth- and twentieth-
century European composers influenced by the Caecilian
Movement's appropriation of Palestrina. Echoes of
Renaissance polyphony are also common in the liturgical
music of Zes, a violinist and composer of Neo-classical
concert music who as director of the Berkeley Chamber
Singers recorded late medieval masses by Johannes
Ockeghem. In the two works for Pentecost recorded
here, Zes clothes melodies composed by Sakellarides for
the Introit and Communion Verse of this feast in refined
forms of modal harmony and imitative polyphony.

Iwo younger contemporaries of Desby who were



Like Zes, Peter Michaelides (b. 1930) received his
doctorate in composition from the University of
Southern California. In the 1960s he composed a
complete Divine Liturgy of St John Chrysostom together
with a small body of elegant settings of Byzantine
chants in Greek and English, all of which remained
virtually unknown until their revival and recording by
Cappella Romana. Presented here for the first time is
his setting of the original chant Sakellarides composed
for the ancient vesperal hymn Phos hilaron (‘O Joyful
Light"), a melody so successful that it has all but
completely displaced its traditional forbear. Now retired
from his position as Professor of Composition at the
University of Northern lowa, Michaelides resides in
New Mexico and has returned to choral composition,
including a commission from the prominent American
ensemble Chanticleer.

The harmonic enrichment of Greek American liturgical
music in California has been pursued most notably
since the 1980s by Steven G. Cardiasmenos (b. 1958).

A prolific composer of sacred and secular works who
only in recent years has devoted himself full time to
music after a successful career as a software engineer,
he has served the Greek Orthodox Church of the Holy
Cross in Belmont since 1985 as its choir director. The
Sunday Communion Verse is taken from his complete
setting of the Divine Liturgy of St John Chrysostom, in
which he further extends the sonic horizons of the Greek
American liturgical music in a variety of ways. In this
setting of Psalm 148:1, Cardiasmenos takes a popular
chant by Sakellarides and replaces the Athenian’s
rudimentary tonal harmonies with the sophisticated
chord progressions of Jazz.

—Alexander Lingas

A0 THN KQNXTANTINOYIIOAH >THN KAATPOPNTIA

To uvntixé otvoro «Cappella Romanax 15pvdnxe
70 1991 otn dutkn axT Twy Hywpévwy TToArewy
NG APEPIXNG € OTGYO TV €€ePEBINON, Péow TNG
UOVOIKNG, TNG TIVEVHATIKAG XANPOVOUIAG TNG
Bulawtwng Owxovpéung. Epmvevopévn amd ty
€upuTEPN évvolx TG XptloTlawkng Pwptooivng/
Romanitas, emexteivet To pemeptopto amd Ty
Meoawvixn Bufgwtwn xat HoAaud Pwpaixni
PaApwdioe péypL XL Ta €Y GV POVWY GLVIETWY
EWYNTIXAG HOVOIXNG TTOL AV TITPOOWTTEVOLY TIOLKIALX
0pd680Ewy YAWOOIXWY Xt TOATIOTIKWY TAPABOTEWD.
Lta mAaioto TG 20nG emeTeion ard Ty Bpuon Tov,
T0 ahvol\o Taidede Yid TpWTN opd otny EANGS
xaTomw TPooxANcews Tov Atedvoig PeoTiBaA

Opnoxevtixng Movang g Idrpov. Exel, éw amo
T0 oThAALo TG ATIOXGAVYNG, TXPOVOIaoE £pyat
dPNOXEVTIKNG HOVOIXNG, XAPTOVG CLVAVTACEWY HETAED
EAMvwy povotxwy xat Tov ToATopo) TG Aeyopéung
«NaTwxng Abong». Avaueoa oty ypovikn Tepiodo
€81 auvwy, kot oMWY a6 T KwvotavtwovmoAn
éwg v Kawpopvia: twv H.ITA., to mpdypappa
emeNéyn WoTe vow aetkoviCEL Ty Ypovoloykn kat
Vewypapixn éxtaon téoo g Bulawtwng Iapadoong
600 xat Tov 1oL ToL cLwdNov «Cappella Romanas.
Me pepixég mpoodnxeg, To TEOYPALUA AUTO
Tapovaldotnxe xat oto vnot ™ [dpov, omov xat
£)E N NYOYPAPNON QLTOD TOL PNPLAKOD dioKOv.



I - 'EMnveg xat Aativot otny AvatoAn Meadyeto

Ot Zrawpopople petérpedaw oAtk Ty Avatoxn
Meadyeio ot éva woaixo a6 ATOUEWEQLS TNG
méAat Toté Tawtodbvapung AvatoAxng Pupaixig
(Bulawtvng) Avtoxpatopiag, Twy AvTikwy awotkiwy
xaut Twv Toapuxdy (ApaBixdv xat Tovpxixwy)
xpaTidiwy. Méypt To TéAoG ToL 1500 WYX Ot
OBwpawol elyaw amoteNewoet Tw Bulawtwn
Avtoxpatopla kat efyow TepLopioet Tov apiduo

TWY AVTRWOY AXPITIKWY TEPLOXWY 0TNY AVATOAKN
Meadyeo. H emixpatéotepn xat o avemtuypéun amo
TIG EVATIOPENVAOEG QUTEG AKPLTIKEG TEEPLOYEG TTA N
Kpritn, n omoia. awémtuée axpalovoa Avayevwnotaxn
xovATolpa xdTw a6 T Evetikn efovata. Lo ypovi
mpw ™y Odwpavkn xatéxTnon Tov 1669, ot Kpnteg
exxkAnotaoTxol povotxol agtomoinoaw t Bulawtwn
TeleTovpyia dlevpivovtag xat epmAovtiovtag Ty
Kwvotavtwovmoitikn mapddoon mov xAnpovéunoay
A6 TOVG AUTOXPATOPIXOVE HOVBIKOVG TWY HEGWY

oL 1500 awver, MawourA Xpuodepn kat MawouiA
T, o TpwTog amd Toug omoioug épdace oto Vot WG
TPOOPLYAG PETA TO 1453.

‘Ovrag emdécior ovvdéteg Tov KaAopuvixoy tpémov
PaApwdiag, Tov omoiov TpwtomGpot fitaw o Oatog
Iwdwyng o KovkouCEAng xat o Zévog Kopuwwng,

o Xpuodeng xat o [alhg yontetdnxaw amd my
A\, TOMEC (OPEG AVTOOYEBIAOTIXN, TOAUPWYIKT
povotxn Tov Ypnatporotovoay ot Avtixol cuvddeApol
Toug cantus planus binatim (StTAS exxAnoaoTixo
uéNog). O Talhc mpoywenoe oe Badpd Tov ouvédese
QPXETG dipuva €pya T 0Tl TAPAGNALVOVTOY
e TopdMNAEG ypappéG amd Bulowtwoig
povatkoVg xapaxtpec. Exovtag nyoypagpnoet oto

TapeAd6y Tov TOAVPWYIXS Vvo Tov Amtodelmvov «H
Gowpatog PuaiG» Tov Taln, o atvolo Cappella
Romana eppnvevet €5w to TpAAoyo Tou Biov aTd

Tov Vo Tov [ddovg «Han Bamtetal kAAXUOC».
appévo amd tov Opdpo ™ Ayiag xat MeydAng
TNapaoxeunc, evploxetat oe dVo yeipdypacpa. To

vax eVt EVPEWG YVWOTO OTOVG EPEVVNTEC YL TNV
moAupuwyikni ovwdeon amd Tov Taln xat &\ \ovg:

EBE 2041, Axoowdiat AvdoNoyia (péoov tov 1500
aubva) 6oV, abppuwva pe To xadnynti Lpnydpto
Ltadn, ypdpmnxe mdavétata oty [atpa, méAn

mov awtaAGydnke petady Bulawtwng xat Aatwixig
efovoiag. H aqpiépwon tov yetpoypdepov Gaailera

€V pépel a6 To YeyovdE 6Tt evat N povadixi Tyn
ev0¢ [ToAeNéov «TomdévTog mapd kvpov Avdpéov
ZreMwv tov Kurrpiov, év ) moet Taawwy Toarpwy
xad TpwToPaAToL>. TTeptEyovtag ToAUNEEG petaBoNég
e aW\oug 1iyoug, o TToAvéNeog Tov LreMwy ot Hyo A’
QTITIPOOWTTEVETALL €dWw [E TOVG TPELG XPXIXOUG OTIYOVG
TOV, ETAYPAPOpEVOLG aTtd Tov Ap. Twdwvn ApBavitn.

ST 4N Ty evat oto Tawemotipo Duke
(Kenneth Willis Clark) 45, évoa. aovvndioto
OTI(NEAPLO aWTEYPAEVO atd Tow Kontikd padntm tov
T, Ayyeto [pnyopiov mov mpdopata Ade 0To QwG

a6 tov EppavounA Tawvomovo. To yelpdypapo
tov Duke meptéyel extoC o6 povotkn yta Ty MeydAn
E6dopdda, Tpomapia (oTiynpd) YaMopeva. petaly
otiywy, otadepwy PaApwy Tov Eomepwod xat tov
‘Opdpov, omwg Ty TANEN exdoyn Tov «Hon Bamterat
kGAapo¢» Tov axoovdel Tov TpoAoyo tov alh

o€ TNV TNV NYOYPAPNoN, aAAG kat Tov Snpuwdn
dprvo oty apyn awtod Tov dloxov. Tpappévo oe
dexamertaovM\abo, avTo To SNUOTIKG TPAYOLDL



Txpovotdlet Ty Oeotoxo dpnvotoa tov Eotawpwpévo
Y16 ¢ pe Adytax wov ovyva duuilovy nyw twy
Bulaw Ty Aerovpyewy Keuévw.

AOYIEG poppEG AuTIRNG TOALPWYIXTIC HOVOIKNG
EQUNVEVOVTAY OLYYE, OTTWG 0 Nix6AxOG
TMawoytwtdxng éxet Tpovotdoet, ot Pwpatoxadoxég
exxAnaleg ™G Gpyovoag Taéng g Eveteng Kpritng.
O Qpayyxioxog Aeovtapitng (mep.1518-1ep.1572),

yovog EAMnvidag pntépag xat Itaod matépa,

fitaw évag aré toug Ayovg Kpnteg ywwotovg yta

™Y oAoxANPWTIXN €PBABLYOT TOVG OTN pOVOIXT
xovAtovpa g Aatwixng ExxAnotag. Xetpotovnuévog
PwpaioxadoAkég epéag oTo vnot, pydotnke wg
opyawioTag yta peptxd ypovia otov Kadedpixé Nao
Tov Ayiov Titov oto HpdxAeo. To 1544 0 Aeovtapitng
uetoixnoe otn Bevetia wote vaw Tporyovdcet oty
BaotAxni Tov Aovka Tov San Marco vid Tov Adrian
Willaert yo vow petapepdel apyotepa oto Mévayo

xaut vox epyaoTel 0T Bavapixd TapekkAnoto vitd Tov
Orlande de Lassus. O Agovtapitng ovvédece onpavtixd
aPBPO TOAVPWYIXWY DPNOKEVTIXWY KO KOOHKWY
£0)WV, AWAUESK TOVG KAl TO LOTETO YO TEEVTE QWVEG
Ad dominum cum tribularer (ITpog Kbptov év T
MiBeodaxl pre), pice avvdeon Tov 1190V PaApOD.

OVOLKG YELPOYpapa Xt PNONOYIKEC
_m_unyéc Txpovat&{owy pn oAoxAnpwpéva:
dedopiévar 600V apopd TY PUoN Xat TNV EKTaON
™G moAvpwyiag Tov awartoydnke amd Kpriteg
Opdddogoug Paiteg TG Avayévunong. Kamota
otouyelo €xovy (0w dlaowdel TNV TTPOPOPIXT
TaPAdoon TG eXTENOOUENNC PaApwdag pe
TPGOBETOVG AXVTOTYEDAOOVG OTIG TpwnYy EveTikég
amotxie¢ ™ Képxvpag, ™g Kepoaovdg xat g

Zaxhvdov, YOy TOL KTOPEPGENOAY TPGOPLYEG
petd Ty Odwpavixn xatdxtnon tov HpaxAeiov

Xau Ta omola. Tapépewaw vITo AvTixni xvptapyio
uéxpt To 1864. A\ oTouyela dlakplvovtal oTo
Xetpbypapo 578 Tov EAAnuixo Iatprayeion twy
lepoooAbpwy, i povatkn avdoloyia amd Tov
awtypoatixd petabulatvd ovdétn Tapdévio Lyotra
(Teep. 170 audvar) oL TEPIEYEL Evdexa UM XTANG
4-pwung moupuviag o Bulawtwn onpetoypacpia.
AvoxoAipdnke a6 tov MawéAn Xargptaxovpn kot
peNemdnke TpwTa amd Tov Mdpxo Apayodun. Ot
ouvdEoEIC auTEG TEPNapB&VOLY xoLITIAIOTAL POVOIKAL
pépn pe TOAOUG TP MANALGHONG TTOL (AVETAXL Ve
EXTIPOOWTIOVY DEUATIOUOVG Kl TEXVIKEC audGPUNTNG
E0PUOVIONG. AglypaTar QUTWY TwY CLYIECEWY TOL
YELPOYPApOL 578 Twy Tepocoldpwy axodyovtal ot
aTOY ToV S(0XO, TOL ATOTEAOVYTAL TG GLVIETEG
yta v Ola Agttovpyia Tov Ay. Twdvwov tov
Xpvoootpov: n xatdAnén tov Lvpéonov g Iliotewg
™¢ Nixadag (to omolo dev PaMetat oTn onpepwn
mpaxTixn a\G éyet peAorromdel ad tov Talh xa
QPXETOVC ATIO TOVG DLABBYOUG TOV), XOPWAIAKEG
avtipwinoelg g Evyaplotiptaxng [pooeuyng, xat
Tov TTpo-Kowwvikod vpvo «Ei¢ &yocx». Afoonpeiwto
€lvaxt 6TL O AWTIPWINOELG AVTEG KABWE KL O VYOG
Tpovot&LovTaL XaTd xvpto Adyo caw amaryyeia,
LOUOIXTY TEPOGEYYION TTOV = XWP(G TNV TOAVPWIIXN
dlaxdopmon - axoAovdel Ty TPopopkn Tapddoon
g Tov Xptotod MeydAng ExxAnoiog.

11 - Xyypoveg xopwdlaxég ovwdéoelg
Bulawtwng PaApwdiog

Kédrtw a6 mv Evetixn xau apydrepa tny Bpetawixn
efovata ota yotd Tov loviov avamtuxdnxe n extéAeon



xat n ovvdeon TG 6mepag ki G eidn ™G Avtikng
povokng Téng amd poppéc omwg o Kepxvpaiog
NuwdNaog XoAxiémovhog Mavtlapog (1795-1872).
Evpéwg ywwotég yia v povotxn ovvdeon tov
EMnvixod EdvixodYpvov, o Mévt{apoc ouvédeoe

xaut YPNOXELTIKA Epya O TaL ool u6vo N ovVIEON
Tov Aofaotixod ™¢ Kaootawng amd tov Opdpo g
MeydAng Tetdpng exTeNeltat ouxVG péypt onpepe.
Evtolrolg, Ta exkANotaoTixd Tov puéAn onpatodotovy
Y amapyh ag obyypovne Tapddoonc
EAANYopd0d0Eng moApwixng Xopwdlakng
LOVOIXG, N OOl OTNY TT&POBO TWY ETWY EYEL
moxiAwg awartuydel, xaTadikaodel, TPowdndel kot
optodetndel amé xAnpxovg xat Aaixodg. H dvodog g
exkANoLoTkNG ToALpwying oty EMnvixn evdoywpa
Eexlunoe ot TEAN TOL 190V QWYKL e TY (Bpvon TG
awdpIKNG Yopwdiag Tov TapexkAnsiov Tov Bao\éwg
T'ewpyiov A’ xat ¢ Pwokng xataywyng Baoihioong
‘ONyac a6 tov AAEEawdpo Kavtaxouwé (1824-92),
EQTALOE OTO KTOVELD KATG TIC TTPWTEG DEKAETIEC

TOL 200V awver Kt Bodputauiar TAPTIKPACE PETE TOV
Aeitepo Tayxbopio ToAeQo pe Ty avayéwwnon e
Bulawtwng Patpwdiac.

‘Exovtag vnpemoet oTn viéTn T0L w¢ EVaG Ao TOLG
TENevTaioug 0papyeG Tov Baoiixol TaipexkAnatov,

0 MiydAng Adéung (yev. 1929) yepvpwaoe Ty
Bulawtwn pe Ty Avtiki povokn, kad6An ™
dlampemn otadlodpopia Tov. ‘Exovtag omovddoet oto
OeoNoyioe xat Movoxn, didae Bulawtwn povoxn oty
OeoNoyxn ayoMn Tov Tuiov Ltawpod oto Brookline
™G Maooayovotrtng H.ITA., dnptovpynoe o

TPWTO NAEXTPOVIX oTOVNTIO oY Adnva, dnpoolevoe
povatxoNoywkéq pehéteg otny Bulawtwn Yodpwdio:

(ovpmepapBovopung xat TG awakdAVPNG ™G
moApuyiag tov Taln), xat yia didotnua déxa eTwy
(1975-85) dietéNeoe [1pdedpog Tov EAANVIKO Tpmpatog
™¢ Awedvovg Evwong Lbyypovng Movokng. Ztig
WPLUOTEPEG OLVIETELG TOV, O ASAUNG, ATTOPEDYEL

v AuTikn TPaKTIKN appovia yla e o eAetdepn
amédoon TG TOALPWYIAG OTNY OTolX AEEKPTNTEG
ueAwBIKEG Yo TYALoLY &6 TOLG NYOLG KA

o mokApatoe ¢ Bulawtwng Pad\pwdiag kot tov
Anpotixod Tporyoudiov.

'0€IG TAPAANGLYEG AT TIG HOVADIKEG YAKPLPEG

OUVIECELG PETAED TWD LOVOIKWY TTXPADOTEWY
™G EMnvikng AvatoAng xat ™g Aatwixng Avong
AxXOVYOVTAL OTC PEAN TwY AETOLPYIKWY KEWWEVWD TOV
unvog Avyototov ov TeEpAauB&vovTaL Ot GVTOY
Tov dloxo. Luvdécel¢ Tov £Toug 1999, Ta TPWTA SVo
€L OYETIKA KADETEG EVAPUOVITELG YWWOTWY Kait
TPOoEADY Vpwwy a6 Tov MeydAo HapaxAntikd
Kawdva otnw Yrepayia Oeotoxo, axolovdia. wov
PAMETaL KATA TNV TEPI0BO TOL AEXATEVTALYOVATOL.
H «Ne@éAn utewn» amd Ty AN pepié et
ovAA\npdel ot TOAD peyaAitepn xAluoxa. O Adung
APLEPWOE AVTO TO €PYO OTN UVTIUN TOL SLevdLYTN
yopwdiag [dvvn Mdvtaxa, Tov mnduve ™ yopwdia
Tov [Navemotnpiov OeooaNovixng Tn dexaeTior Tov
70 o€ TPWTEG EXTENETELG YOPWBLAKWY EpywY TOV,
opéonpa, PeTaly GMwY To «PwTOVLUOY» X&KL TO
Bulawtwo [1&dog». Me mpwytn extéeon aré to obvolo
Cappella Romana oto QeotiBA ™g T6AnG Vancouver
Tov Kawadd tov Abyovato tov 2003, n «Ne@éAn
utewn» BaollErat ot 500 VuVOLG KTTG TY €0PTN TG
Metapoppwoewg tov Kupiov (6n Avyodotov).
UETATPOTN Twh TAPAOOTIAKWY UEAWDIWY, O GUVIETNG



TPOXAAEL XKOLOTIKG e TNV LTTEPDETN UEYONOTTPETWY
peAopaTXWY Ypappwy 00 Ty Ocia axtwoBoAin
070 6poG Oabop - Tov ATOTENEl Al p6YN TG
VTTEPTATN EVVOLL Y TNY OTOXAOTIKN TXPASOG TOL
Houyaouov - 600 xau w EAAnuixn Yoitixn.

H Nettovpyixn yopwdtaxn povotkn otig
EAANVopdodoeg exxAnoleg TG AuTIXAG akThG

Twv Howpévwy TToArewdy Apeptikng akolovdnoe

o EEYWPLOTN TOPE(X, EXOVTAG EMMPEAOTE ATIO

TG (Bieg TG ™G Adnvag Tov 200V v OTWG

n exxAnotaoTixn ToAvpwvia. otny EAAGSa. Ot
QPYIKEG Yopwdlaxég ovwdéoelG ITaAng xat Pwotxng
€MPEONG TTov dnpovpyndnkaw oto EAANViKG BaoAikd
TPEKKANOLO ETLOKIGOdNKAW OTNY ApEQIXT QTG TN
povotkn Tov Iwdvwn TaxeMapidn (1ep.1853-1938),
06G Adnvaiov PAAT Tov MIENE va. earyvioet To
Bulawtwo péog amd &1dev AvatoAitixa pdopoTo:
TPOOPEOVTAC EVaL AVOKAWIOPEVO PETEPTOPLO HIKNG
TOU €UTIVEVONC TO OTIOIO «YAVUKGUVE» [IE ATAEG
evappovioelg. Metd tov Aedtepo [ayxdopto moepo
o oyo/\n veapwy ouvdetwy oty KaApdpvia Eexivnoe
o petaBaet T xAnpovopd tov ZaxeMapidn péoa
QIO O PEPIXN EMOTPOQN 0T TPWIHX OTASIGL TOV
Patixol pemepTopiov kat Ty eloaywyn pag To
ex\emTuopévng TPootyytong otn ovdean Bulpwtwwy
peAWdWOY Yo KT Yopwdia.

Dutiog Aeootéroviog/Frank Desby (1922-92),
Oéﬁwos T0 X{UNTPO Lo Y &vodo ™G «XYOANG TG
Avting Axting» g EAMnvopdddoing xopwdlaxng
povokng. Kaduwg yia dexaetieg dtetéeoe povotxdg
dtevdurng otov Kadedpixd Nad g Ayilag Tov
Oeov Logpiag oto Los Angeles ™ Kaupdpvia,
H.ILA., ovvépa epydotnke axovpaota oe 6An Ty

EA\nvopdodofn Apytemixomm Apeptkng wé Xopapxng,
OWBETNG Kot exTTadELTIXOG. TeNelwoe peTamTuytaxd
oto mawemotpto ™G Notiag KaAupdpvia pe
dlxtpiBég ot Meoauwvixi ket petaBulowton
Popwdic. Zovdualovtag ™ ovyypovn Padtxi

E TN Yuwon Tov oty (oTopla TG AUTIKAG kit
Pwootkig Yopwdlaxng Hovotkng avapdppwoe Ty
ENMnvoapeptkaixni Aerovpytkii povotkn odppuve
e T odyypova akadNpaixd TpoTLTTX. AVTO

odnynoe tov AeootémovAo, ™ dexaetia Tov ‘50,

VO SNUOVPYNOEL EVALPOVICELG EQTVEVOUEVEG ATTO
AvayEnwnotaxd TEWTOTLTIG, KAL V& TTPOCXPUGTEL T
Bulawtwn Pad\pwdia oto ovyypovo TpOTo epunveiag
Tov [pnyoptawod péNovg mov emwondnke ot TEAN
TOL 1900 AUV ATTG TOVG povaovG TG Takng
Movni¢ tov Solesmes. H dtapopetixn avth wpoogyyton
o Bu{awtvod pélov ovyxpivetrat ebxola otiq
NYOYPAPNTELC AUTO TOL H{TXOL AXOV)OVTAG TNV
mapadedopévn peAwdia Tov AoAuTtixiov Tov Tipiov
Zrawpov (amd T Movokn KupéAn Ltepdvov
Aapmadapiov Tov Owxovuevixod Tatpiapyeion Kwy/
ToNewc, €xdoon 1882) kadWG kat T YopwdIaKT
emefepyaoia Tov (5lov Luvov aré Tov AeoToTETOVAO.
To 1979 e€d6dn n alvdeon Tov i o «Kbpie EAéncov»
™G Attawelag tov Tipiov tawpov oe o ovyypovn
EVOPUOVION 1€ £V OVVTOUO [EPOG TOALTOVIXOTNTAG.

Avo vewtepot avyypovol Tov Desby ot omotot
EMIpPEdoTNXAY TTOAD A6 TNV TTPWIN SOVAELL
Tov elvat 0 Oeddwpog Mmoydavog (yev. 1932) xat
o HNawaywyng Zng/Tikey Zes (yev. 1927), xat ot
800 xadnynTéG 0TO TAVEMOTN(IO TOL San Jose.
Edwevpévog oty Mecauwvixn @uloNoyia, o
Mmoydavog vmnpémnoe v Opdddoén ExxAnaia
WG PAATNG KL XOP&EYXNG TTPOCTIABWITAG KOO



TIEPIOOOTEPO VOL DIXCWOEL TIG EVOOTOMTIOWIKEG HOPPEG
Tov Bulawtwov péhovg oty EAAnvoapepkaixn
Exx\nola péoa amé dtaoxevég, exdooelG xau
didaoxaioe. Ltn povopuvixn emefepyaoio Tov
Kowwvixo) tov ZaBBdtov awaouvdéter ™ peAwdia
Tov ZaxeMapdn, malpvovtag otorela T600 a6 TO
Bulawtwé oo xaw amd to [pnyoptawd wpérumo. Ltny
moAupuikh ouwdeon tov Nexpwoipov Kovtaxiov
«Meta Twv Aylwv», 0 Mroyddvog emdexviet Ty
E\EN TOL OTA AVAYEVNOIAKE TPGTUT, HIAUOPPWILEVK
ue tpémo mov dupilet Toug Evpwraiovg ovwdéreg tov
190V xait 200V ALUWVWY TIOL €AY EMPPEROTE( ATO TO
Lixexd xlnpa gpunveiag tov Palestrina. Emtppoég
Avayenvnotaxnig moAvpwpiad evat emiong owndelg
ot Aettovpytxi povotxn tov Zn. BioAoviotag xat
OVYOETNG VEOXAXOOIXNG [HOVOIKNG, NYOYP&PNTE
Meooauwvixég Aettovpyieg Tov Johannes Ockeghem,
dlevdvovtag ™ yopwdia: dwpatiov Tov TAvETOTN(LIOL
Berkeley. Lta 600 épya TOU Yo TNY €0pTA TG
[TevtnxooTh¢ oL axovyovTAL EdW, 0 ZNG Emendiel
peAwdieg Tov ZakeMapidn yi o Eoodixkd xat to
Kowwvixd e exAETTUOUEVEG LOPPEC EVaLPUGVIONG Kat
awtiotoing.

TMapopoiwg pe tov Zn, €tot xat o ITétpog MiyanABng
(yev. 1930) éAaBe To H16xxTOPIKS TOL GTN GVYdEON

amd to [Maverotpio ™¢ Nétiag Kawpopviag. Tn
dexaetio T0 '60 ouvédeoe TANPEN Ol Aettovpyia Tou
Ay. lwdwvov Tov XpuoooTépoy padl pe éva [uxpd
apBu6 xopdwy ouwdEcewy Buloawtwwy Hpvwy ota
EM\nvixd ko AyyAixd. Autd épewan dyvwota: péypt
TNV ETAVEUPAVIOT X&L TIYOYP&PNON TOVG &T0 TO
obvoNo Cappella Romana. Edw mapovotdetat yia
TEWTN Popc N oVVdEaN Tov Yiax Tov EmAvyio vuvo

Tov Eomepwot «Pu¢ Napov» Baotopévo otn peAwdio
oL ZaxeMapidn, o peAwdio T600 emTuynpéuN

IOV €xEl TANPWG TAPOYKWYITEL TO TTPABOCIAKG
TEWTOTLTTO. LwwTal0doTnévog TAEGy aré T déon
TOL XaBNYNTA POVLOIKNG CUVIEONC OTO TAVETIOTAALO
™¢ Bopewag lowa, o MionAdng dixpévet ato Néo
Me€ix6 xau éxet oTpacpel oTn Yopwdlaxn cvvdeon,
ovpmep\apBovopéyng Kt avddeong €pywy yla T
dlampemég Apeptxavixé povatxé ovvoo Chanticleer.

EDCLPUOVIOPEVOC EPTAOUTIONOC TNG

EAAnvoaueptkavixng AETovpyxing Hovotkng oty
Kawpopvia ovveyieran amd m dexaetion Tov 1980 amd
Tov Ltawpo Kapdiaopévo (yev. 1958). Anpovpyikog
owwdETNG dpNoKeLTIXWY IAAK KXot XOOUIKWY £pywy
IOV, Tax TEAEVTA{X XPOVI, €XEL APOTIWIE! TATIPWG
OTN HOVOLKN PET& GO (e ETTUYNPEVN OTadI0dpOpi
oav TMpoypappatiot. Yrnpetel wg xopdpyng ™g
EAAnvopdsdoéng exxAnotag tov Tipiov Zrawpod oto
Belmont, KaAupdpviax amd to 1985. 1o Kowwvixd
™¢ Kuptaxng mov eivat mappévo amd ty mAnpn
ovwdean Tou Y T Okl Aertovpyia Tov Ay. lwdwvov
0L XPUoOOTOROV, EMEXTEVEL TOLG 0PIOVTEG TNG
EAANvoaueptkan kg AETovpytxnG HOLoIng e
mowxAovg Tp6TovG. X auth ™ ohvdeon TOL TEWTOL
otiyov Tov 1480v YaAuod, o Kapdlaopévog malpvet puia
dnpop\n pehwdia Tov ZaxeMopidn kot avTixadiotd
TN OTOLYEWDN TOVIXN appOoviaL e TOADTAOKEG
ovyy0pdlakEC aNANAOUY(EC TG povotknG Jazz.

~ANEEawbdpog Atyxag

Metdppaon” LtéAog Kovtaxiwmg
[MpwropdAtng Evayyehiotpiag Trivov



TEXTS aND TRANSLATIONS
REITMENA Kal METAPPASET

1 «llapotapévn T otavpws»

aplotapéun Tw oTawp® N Tavayvog Mapdévog *
Hmi Tov Lwtnpa BAémovoa kpepduevow év NG *
TExVoV £p0V YAKITATO, TApPATATOV [0V TEKVOY.

2 Zuynpov «Hén Bdmteta xdAapog»

R on Bamtetal XAAAUOG GTOPATEWE, TTXPG
HKP(TG)I} adixwy, xai Tnoovg dixalerau, xal

XOTOKPVETAL oTaLPW, * Kl Thoyet i Kriotg, év

otawpd xadopwoa Tov Koptov. AW 6 @ioet owpatog

U &g mhaywy, dyade Kopie 66&a oot.

3 TloAvéheog
TToAVENEOG Gopatikog PaANOUEVOG G ETONUOVG
E0pTAG, TONJELG TaLpGL KLPOL Avdpéov LTeM\wy
Tov Kurrplov év m moNet moouwv Tatpov xad
TpwroddATov fiyog o

ovot, Kvptov. AAAnAovia.

Alvette 10 Gvopa Kuplov, aiverte, doviot, Koptov.
AMnAovia.
WaNate T ov6uatt adtov, 6Tt kaAy. AAMANAobia.
Ot gyw Erwra 6Tt péyag 6 Koptog. AAMAnAovia.
"Ev tai¢ dodoomg xal év mhoatg Taig dBVocolg.
AMnAovia.

1 «Standing by the Cross»

Standing by the Cross and seeing the Savior hanging
on the wood, the immaculate Virgin cried out: My

Child most sweet, my Child most beloved.

2 Sticheron «Already the pen»

lready the pen of sentence is being dipped in ink
%by unjust judges, and Jesus is being convicted and
condemned to the Cross; * and creation, seeing its Lord
on the Cross, is suffering. But loving Lord, who for me
suffer in your bodily nature, glory to you!

3 Polyeleos
Asmatic [sung] Polyeleos sung on notable feasts,
created by the late Andreas Stellon the Cypriot in the city
of Old Patras and [of which he is/was] First-Cantor.
First Mode.

ervants of the Lord, Alleluia.
S Praise the name of the Lord, praise the Lord his
servants. Alleluia.
Sing to his name, for it is fair. Alleluia.
For I know that the Lord is great. Alleluia.
In the seas and in all the deeps.
Alleluia. Psalm 134, verses 1, 3b, 5a and 6c.



4 Kovtdxtov tov Ayiov Quwpa Axwdm

&G aipéoelC Etpedac delolg oov AdyoLG, xal ToTOvG
Ichd)rloaq 0pdWY doypdTwy Sidayalg, Owua 8i6 ot
Vepaipopey, TNC OIKOLPEINC HIB&OoXANE PEYIOTE.

5 «Ad Dominum cum tribularer>

d Dominum cum tribularer clamavi, et exaudivit
ﬂm@. Domine libera animam mem a labiis iniquis
et a lingu dolosa. Quid detur tibi, aut quid aponatur
tibi ad linguam dolosam? Sagittae potentis acut, cum
carbonibus deslotoriis.

eu mihi! Quia incolatus meus prolongatus
est, habitavi cum habitantibus Cedar: multum

incol fuit anima mea. Cum his qui oderunt pacem, eram
pacificus: cum loquebar illis, impugnabant me gratis.

’81) T diBeodail e éxéxpala xal elonxovoéy

pov. Kvpte pvoot thv Yuyniv pov amo xeéwy
adixwy xail &mo yAwoong SoAing T( dodein oot xal Tl
TpooTedeln dot Tpog yAwooaw SoAiow T BEAN Tob
BUVATOD NKOVNEVE GLY TOIG AVIPAEW TOIG EPNUIKOLG.

{lpot 6Tt N TpotKiaL pov EuakEvYdN
Oxom:okﬁvwoa UETGL TWY OXNVWUETWY XNdXP
O\ TPWXNOEY T Puyn (ov. Met Ty wootvtwy
™y elprivny Aipnw elpnvixég 6taw EAGAOLY avTolG
EMONELIOLY e SWPEAD.

4 Kontakion for St. Thomas Aquinas

S ince you routed the heresies by your divine words and
enlightened the faithful by your teaching of correct

doctrines, we honor you, O Thomas, greatest teacher of

the inhabited world.

5 «Ad Dominum cum tribularer»
hen I was afflicted I called to the Lord, and he
. heard me. O Lord, deliver my soul from unjust
lips and from a deceitful tongue. What should be given
you, what added to you against a treacherous tongue?

The sharpened arrows of the powerful, with the coals
of desolation.

oe is me! For my sojourning has been prolonged,
. T have camped among the encampments of
Kedar; my soul has long been a sojourner. With those
who hate peace | was peaceable; when I spoke with

them, they made war on me for nothing.
Psalm 119 LXX

L



6 TToAvpwuika péAn g Oelag Aettovpyeiag

Ao 10 ZvuBolov tn¢ [iotewg

8(( piaw, Ayiow, * KadoAwnw xat Amootolxn
‘ExxAnoiow. * Opoloyw &v Bartiopa * &g depeow

apaptiov. * Tlpoodoxw avaotaow vexpwy. * Kai Qunw

0V PEA\OVTOG aiwvog. Apmiv.

Amo v ebyaptotiaxny avapopdy

Tepedc” H yaptg tob Kupiov npwv Tnoob Xptotov xai
N d&ydmm tob Oeob xait Tatpog xad N xowwvia Tov
Ayiov Tvedparog €in pet TawTwy Huwy.

Aa6c Kad peta Tov mvedpatdg oov.

Tepedg Avw aywuey TG KxEdaC.

Aadg "Exopey mpog tov Koptov.

lepetg” Edyaiptomiowpey tw Kuplw.

Aadg Agtov xal dixaov ot wpookuvely [atépa,
Yiov xat Aytov TTvevua, Tptdda opoovotov xai
GYWPLOTOD.

Tepedc™ ... Tov Emwixtov Huvov &dovta, Bowvta,
xexpoyoTa xal Aéyovtar

Aad¢ Aytog, &ytog, &ytog Kiplog Zabawd mAnpng
0 0LPAOG Kal T YN TNG S6ENG 0L, WOAVVEL €V TOIG

iotolg. EvAoynpévog 6 épyépevoc v ovdpatt Kvpiov.

‘Qoowva 6 v Tolg VPioToLC.

(Tepevg” AdBete, ayeTe, TOUTO oY 0Tt TO OWHA, TO
OTTEP MWL KADUEVOY, EIG GPETY APAPTIDY.)

Aad¢ Apmiv.

(Lepevg Iiete €€ abrov TAVTEG, TOVTO €0TL TO Alpdck
ov, TO TG XKAWNC dadNXNC, TO LTTEp LWV xal
TOAADY ExYLYOpEVOY, EIG APESIY GpapTIWD.)

Aad¢ Apmiv.

(Iepevg” Tox otk €x TWY GWY GOl TPOOPEPOVTEG — KATAL
Tt xad Sk whvTe — )
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6 Polyphonic music for the Divine Liturgy

From the Nicene Creed

5] n one, Holy, * Catholic and Apostolic Church *
j:confess one Baptism * for the forgiveness of sins. *
[ await the resurrection of the dead * and the life of the
age to come. Amen.

From the Anaphora (Eucharistic Prayer)

Priest: The grace of our Lord Jesus Christ, and the love
of God the Father, and the communion of the Holy
Spirit be with you all.

People: And with your spirit.

Priest: Let our hearts be on high.

People: We have them with the Lord.

Priest: Let us give thanks to the Lord.

People: It is meet and right to worship

Father, Son and Holy Spirit, Trinity consubstantial and
undivided.

Priest: ... singing, crying, shouting the

triumphal hymn, and saying:

People: Holy, holy, holy, Lord of hosts;

heaven and earth are full of your glory.

Hosanna in the highest. Blessed is he who

comes in the name of the Lord. Hosanna in the highest.
(Priest: ... Take, eat; this is my body, which

is broken for you, for the forgiveness of sins.)

People: Amen.

(Priest: .. Drink from this, all of yous this is my blood
of the New Testament, which is shed for you and for
many for the forgiveness of sins.)

People: Amen.

Priest: Offering you your own of your own —

in all things and for all things —



AoOG OF DUVOD(EY, OF EDVAOYOVLED, 0Ol EDYXPLOTODUEY,
Kvpte, xaxl Se6pedd oov, 6 Oeog npwv. Lot
ebyaptotovpey, Kopte, xal e6p1edd oov, 6 Oedg Npwv.
Yol ebyaptotovpey, Kopte, xat deduedd cov, 6 Oeog
Npwy.

Atéixovog” TTpdoywiev.

Tepevg Tax dytax T0IG GpioLg.

Aaéc Eig Aytog, €l Kbptog, Tnoovg Xptoté, ei¢
866w Oeov TMotpdg. Apriv.

7 Amowtixtov tob Tipiov Etavpov
woov Kvpte Tov Aadw cov xal evAdynoov Thy
xAnpovopiaw oov, vikag Tol¢ Bao\ebot xata
BopBpwy SwPOLUEVOG Xl TO GOV PUAGTTWY dick TOL
Eravpov oov moitevpa. ('Ex tpitov)

8 Kopie é\énoov ()

9 Kowwvixov tov Xabéitov

axdptol, 00G EEENEEw xad TpooeNdBov, Kopte,
(%al TO NEOGLYOY AVTWY
€l¢ yeveaw xal yevedw. AAVnAovia.

10 Nexpwotpov Kovtdaxiov

€ro Tov Aylwy avdmanoo, Xplote, Tag Puyxag
_m_‘wv 500w cov, évda ovk €oTt TOYOG, 0b AVTN,
ov oTevayu6s, M {wn &teedTnTog.

1 «Qwg Napdv>»

WG Naxpov aylag 66EnG, ddawdrtov Iatpdg,
?obpaviou, ayiov, paxapog, Tnoob Xptoteé, eAdGvTeq
el Ty ML SVow, BOVTEG (WG ETTEPIOY, DUVOL|IED
TMatépa, Yidv, xai &yov [vebpa Oedv. Atov ot év

People: we praise you, we bless you, we give thanks
to you, O Lord, and we pray to you, our God. We give
thanks to you, Lord, and we pray to you, our God. We
give thanks to you, Lord, and we pray to you,

our God.

Deacon: Let us attend.

Priest: The Holy Things for the Holy.

People: One is holy, one is Lord: Jesus Christ, to the
glory of God the Father. Amen.

7 Apolytikion of the Holy Cross

7Y ord, save your people, and bless your inheritance,
Iﬁranting to the Kings victory over their enemies, and
guarding your commonwealth by your Cross.

(Three times)

8 Lord, have mercy (fortyfold)

10 Communion Verse for Saturdays

lessed are they whom You have chosen and taken
§Bto Yourself, O Lord; they are remembered from
generation to generation. Alleluia.

11 Kontakion for the Dead
ith the saints give rest, O Christ, to the souls of
. )L your servants, where there is no toil, nor grief,
nor sighing, but life everlasting.

1 «O joyful light>»
joyful light of the holy glory of the immortal,
heavenly, holy, blessed Father, O Jesus Christ.
Now that we have come to the setting of the sun and
see the evening light, we sing the praise of God, Father,



TTAOL XAUPOLG, DuvElodat uval( aioiaug, Yie Oeov,
Qi 6 d1dovg, A 6 x6opog ot 50EaEL.

12 Eioodkov ¢ [levtnxootng

¢ Pudntt, Kbpie, &v T duvdipet oov, dowpey xal
(Yanobuey TG SuvaoTelnG cov” LHoow NUAG,

MapaxAnte ayade, PaAoVTaC oot AAMNAovia.

13 Kowwvixov ¢ IMevtnkootng
0 IMvevpd oov To dyadov ddnynoet pe &v yn evdela.
AMnAotia.

14 Kowwvxov ™ Kvplaxng
? wette Tov Koplov &x Ty odpawwy.
AMAnAoviat.

Aro tov Meyaov [apaxAntixov Kavovay
mpo¢ Ty Ogotoxoy

15 1 'Qén tov Kawdvog
"Hyog . & 'Qoh & O Eippoc
A ppamAdty Papaw E60dITE, TepaTovpyOLOL
0TE, pwoaixn p&B8O¢, oTavEOTHTWG TANEXTX
xal dieovoa ddAaooaw, Topan & puydda, melov
o5t diéowaey, Gopa T Oty awaptATovTa.

‘Yrepayio Oeotoxe, owooy NpAG.

v ATnpewy Emaywyal Xeud{ovot Ty Tamewny
T:ou Quyn, xal GupPopwY véEN, THY Euny
xo\OTTovot, xaxpdiow Ogovdppevte, G’ N W
TETOKLIX, TO DELOV KAl TEPOXIWVIOY, A&ov (0L TO PG
TO XOPHOGLYOD.

Son and Holy Spirit. It is right at all times to hymn you
with holy voices, Son of God, giver of life. Therefore the
world glorifies you.

12 Introit for Pentecost

e exalted, O Lord, in your power: we shall sing and
§.Igchamt your mighty deeds. Good Paraclete, save us
who sing to you: Alleluia.

13 Communion Verse for Pentecost

our good Spirit will lead me in an upright land.
Alleluia.

14 Communion Verse for Sundays
raise the Lord from the heavens.
Alleluia.

From the Great Supplicatory Canon
to the Mother of God

15 1st Ode of the Canon
Mode Plagal 4 Ode 1 Eirmos
he charioteer of Pharaoh was sunk in olden times by
IMoses' rod, which worked a mighty wonder when,
in the Cross’s form, it struck the sea, dividing it in twos
and it led into safety sojourning Israel that fled by foot,
chanting to the Lord God a song of praise.

Most Holy Theotokos save us.
y humble soul is troubled by the rising storms of
) fflictions and woes; and clouds of misfortunes
overcome me, bringing darkness to my heart, O Bride
of God. But since thou art the Mother of the Divine and
Eternal Light, shine thy gladsome light and illumine me.



‘Yrepayio Oeotoxe, owooy NpAG.
I € aptpnTwy avaykwy xal MiPewy, xal &€
£xdpw duopevwy, kal cuppopwy Biov, AvTpwdelg
TTowdypavte, T xpaTAUR SLVALEL GOV, AVLUVD
peyobw, TY GUETPGY GOV CLPTADEIA, Xad TNV €iG
€UE 0oL TTPGKANOW.

Aéga Tarpt xaxt Yiw xad Ayiw Hvedpatt
Ov emodwg €l Ty 0Ny XaTéQuyov, GTANYW
praraldv, xal TPOG T onw oXETMY, GAOPUYWE
Epapo, xad Yovv xkAlw Aéomowa, xal dpnvw xal
otendw, pn pe Tapidng tov &dAov, Twy XptoTiawwy
XATOPOYLOV.

Kot vov xadd el xal €lC TOUG WG Ty aitdvwy.
0 olwmmMow Tov Body TPAVWTATA, T& peyo\Ela:
Ort‘x oG elun yap ov Kdpn, mévtote mpolotaoo,
Omep €pob TpeaBevovoa, T Yo xal Ot oov, TiC €k

TO0OUTOV 1€ KAVBWYOG, KAk SEWWY XwdvvwY EpEHONTO.

16 'E¢amootedpta

"Hyog y" O odpawdv toi¢ &otpotg
I TOOTONOL €K TIEPATWY, CLVADPOLODEVTEC EVDADE,
ﬂl‘e&muauﬁ T Ywplw, XNOEVOXTE {10V TO TWHX,
xai ov, Yig xal Ot pov, TopdAabé pov TO Tebua.

M\ Wwkaopuog Twv Ayyéwy, Tww diBoptvwy N
Oxapo’c, YpoTiawy N mpootatic, [apdéve Mritnp
Kupiov, avtiAaBov pov xad pvoat, Twy aiwviwy
Baodwwy.

Most Holy Theotokos save us.
fom countless trials and afflictions, grievous woes,
and from misfortunes of life have | been delivered
by thy mighty strength, O spotless and pure Maiden. I
extol and I magnify thine immeasurable sympathy, and
the loving care that thou hast for me.

Glory to the Father and to the Son and to the Holy Spirit.
51T aving my hope now in thy mighty help, O
HMaiden, I flee for refuge unto thee. Unto thy
shelter have I run wholeheartedly, O Lady, and I

bow my knee; and I mourn and cry weeping: Do not
disdain me, the wretched one, for thou art the refuge of
Christians.

Both now and ever and to the ages of ages. Amen.
5] shall not cease from making known most manifestly
1thy great deeds, Maiden of God; for if thou wast
not present to intercede on my behalf and importune
thy Son and God, who would free and deliver me from
such storms and turbulence, and surmount the perils
that trouble me?

16 Exapostilaria
Mode 3. As God you adorned the heavens.
postles, you assembled here, brought here from
%ﬁhe earth’s furthest limits, here in the bounds of
Gethsemane, I bid you inter my body. And you, my Son
and my God, my dear Son, receive my spirit.

sweetness of the Angels, the joy of all those in

distress, the Virgin Mother of the Lord, you are the
protection of Christians, come to my aid, deliver me,
from the eternal torments.



al ot peo(tplay &w, TPOG ToV PAGVIpWTOY
K@sév, pn pov EAEYEN TAG TIPAEELG, EVWTToY TwY
Aypyérwy, Tapaxalw oe, [apdéve, Bondnadv pot év
TAYEL

PLOOTAOKWTATE TIOPYE, Kl dwdEKATELE TTONG,
\_nAooTd ke dpdve, kadéSpa ToL Baoéwg,
AxaTaV6NTOY DU, TWE YIAOVYEG TOV AeoTdTnv;

17 Neéhn utewn

€pEAN QUTEWN, EENTAWRENN WC oXNVT, TOLG
NANOGT(S?\OUQ NG BOENG G0V KATEKAAVYED.
Kopte, xa\dv éotv npag Boe evar Xotep Xptott 6
b, T0 WG 0L AGUPAG, PWTIOOY TAG PUYEG NUWY.
"Ent 10 6pog 10 Oabwp, petepoppudng 6 Oedc,
avaéoov HAwD xal Mwiicéog Ty co@wy obw Taxwbw
xai [étpw xat Todwun™ O Tlétpog 6¢ ovwwy TaiTd
oot éNeye” KaAdv (b€ éoTt momoat TPEIG OXNVAC,
plow Mwoet, xad piow HAle xad piaw oot @ Aeométn
Xptotw. O tdte TOUT0IE, TO PWE 00V AdPPAG,
EUTIOOY TG PUYEG NPWY.
Neén urtewn xatexdAvdey owTodg.
Kbpte, xa\dv éotv npac O evat.
"Entt 10 6pog 10 Oabuwp, petepopeudng 6 Oedc,
xal VEQEAN TEWN, EPNTAWRENN WG OXNVT, TOVG
AmootéNovg TG 66ENG oov katexdAvey, 6dev xadl €l
YNw EvartéBAemtov, N QEPOVTEG 6PAY TV AXpTEOTNTA,
NG GTpooiTov §6ENG TOL TPOSWTIOL TGOV, AVXEXE
Lwtep Xptote 0 Oed¢, 6 TETE TOVTOLG, TO PWE 00V
Apdag, WTIooY TAG PuYAEG NUWY.
—Ano ov Opdpov ¢ Metapoppuoews Tov Zwthpo¢

lor you I have as advocate, before the God who loves

mankind, do not expose what I have done, before
the sight of the Angels, and [ entreat you, O Virgin,
pray, come to my aid, come swiftly.

Tower wreathed in gold, O glorious Twelve-walled

City, The Throne from which the sun pours
down, the Seat of the King of all, O wonder beyond
understanding! How is it you suckle the Master?

18 Radiant Cloud

radiant cloud, spread out like a tent, covered the
%Apostles with your glory.
Lord, it is good for us to be here. O Savior, Christ God,
having shone your light, illumine our souls.
On the mountain of Tabor you were transfigured O
God, between Elias and Moses the wise, in the presence
of James and Peter and John; and Peter, as he stood
there, said to you: It would be good to make three tents
here, one for Moses and one for Elias and one for you,
Master Christ. You shined your light on them: now
illumine our souls.
A radiant cloud covered them.
Lord, it is good for us to be here.
On the mountain of Tabor you were transfigured O
God, and a radiant cloud spread out like a tent, covered
the Apostles with your glory, at your shining light their
gaze fell to the ground, for they could not bear to look
on the brightness of the unapproachable glory of your
face, O Savior without beginning, Christ our God. You
shined your light on them: now illumine our souls.
—From the Byzantine matins for the Transfiguration
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CAPPELLA ROMANA

Its performances  like jeweled light flooding the space (Los
Angeles Times), Cappella Romana is a vocal chamber ensemble
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emphasis on early and contemporary music. Founded in 1991,
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University of Oxford, Princeton University, and Yale University.
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official companion CD to the Royal Academy of Arts Exhibition),
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Voices of Byzantium: Medieval
Byzantine Chant from Mt.

Sinai Cappella Romana performs
Byzantine musical treasures—from
the cathedrals and monasteries

of the Eastern Roman Empire—
preserved from destruction in

the Egyptian desert at the Greek
Orthodox Monastery of St. Catherine
at Mt. Sinai. CR&07-CD/MMA 80014538

The Divine Liturgy in English
in Byzantine Chant The
complete service on two CDs,
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e TOaNIT waee

)
YZIKHZI nATMOY f T’ FESTIVAL OF SAFRED’

i






