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FOR THE FEASTS OF
JANUARY 1ST AND 6TH




EPIPHANY

MEDIEVAL BYZANTINE CHANT FOR THE FEASTS OF JANUARY 1ST AND 6TH

From the Divine Liturgy of January 1st

Eioodwk6v Introit: Anonymous, MS Athens 2406 (1453)

Amolvtikiov O Bpdve mupépgw Apolytikion “You who sit on a fiery throne”
Text: MS Messina gr. 115 (1131), MS Vatopedi 1493 (15th c.)

Kovtdkiov "'O¢@bng Paoig doeiotog Kontakon “You appeared as an unshakeable foundation”
Anonymous, MS Florence, Ashburnhamensis 64 (1289)

Tpiodylov Trisagion: Anonymous, MS LavraT. 3 (14th c.)

TTpoxkeipevov To otépa pov Aairoet cogiav Prokeimenon (Gradual)
“My tongue will speak wisdom”: Psalm 48: 3, 1, MS Vaticanus gr. 345, f. Ir

AMnovidpiov ‘O mowpaivwv tovIopan mpoéoxes. Alleluiarion “Attend O Shepherd of Israel”
Psalm 79: 1, 2, MS Florence, Ashburnhamensis 64 (1289)

Kotvwvikév Eig pvnuéovvov aidviov €otat Sikatog Communion verse “The just will be held
in everlasting memory”: Psalm 111: 6, MS Grottaferrata I'.y.I (13th c.)

From the Services of January 6th
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13

Kovtdkiov 1@v @eogaveiwv Kontakion of Theophany: St. Romanos the Melodist (6th c.),
MS Konstamonitou 86

A’ Kavov tov Oeogaveiwv QoM o First Kanon for Theophany, Ode 1
St. Kosmas of Maiouma (8th c.), MS Grottaferrata E.y.IT

Qon ¢’ Ode 5

‘Eopraotikov Tpiodytov (Ooot ei¢ Xplotov)

Festal Trisagion (“As many of you as have been baptized”): Xenos Korones (14th. c.)
MS Athens 2456 (15th c.)
Avvapg Dynamis: John Kladas the Lampadarios (fl. ca. 1400)
Tpomdpia gig TOv Aytaopév Troparia for the Blessing of the Waters: St. Sophronios,
Patriarch of Jerusalem (d. 638), MSS Vienna Theol. gr. 181 & Ambrosianus A 139 sup.
Avaypappatiopds Anagramatismos: St. John Koukouzelis (14th c.), MS Sinai 1566 (15th ¢.)

TOTAL TIME

1:02
1:40

4:39

7:01
412

10:15

419

419

5:05
10:53

9:31

7114
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ABOUT THE MUSIC: MEDIEVAL BYZANTINE CHANT

Byzantine Chant:
The Liturgical Music of New Rome

In the year 330 AD the Roman Emperor Constantine
I moved the capital of his empire to an ancient city
on the strategic shores of the Bosphorus named
Byzantium, which he renamed “Constantinople and
New Rome”” The Eastern Roman Empire not only
survived the downfall of (Old) Rome by a thousand
years, but also created a musical tradition that is
commonly known today as “Byzantine chant”” Its
origins, like those of its Western siblings (Gregorian
chant, Ambrosian chant, etc.), are to be found in

the oral traditions of Christianity’s first millennium.
These were codified and further developed with the
aid of Byzantine musical notation, which appears

in Greek sources from the tenth century onwards.
The present recording features Byzantine chant
edited from medieval sources for January 1st and
6th, two of the major feasts of the Christmas cycle of
commemorations.

Byzantine Celebrations on January 1st

January 1st was an important day in the calendar of
pagan Rome that eventually came to be observed in
the West as the beginning of the New Year. It was
not, however, adopted as such by the churches of
Rome and Constantinople. The liturgical cycles of
the former began with the pre-Christmas season of
Advent, while those of the latter started either on
Easter (in the case of its cycles of scriptural readings)
or September 1st (Indiction, the civil New Year).
Nevertheless, January 1st became an important day

in the calendar of the Constantinopolitan church at
a relatively early stage due to its coincidence with
the anniversary of the death of one of its greatest
regional saints: the Cappadocian bishop, theologian
and ascetic St. Basil of Caesarea, who died on
January 1st in the year 379.

The later expansion of the annual celebration of
Christ’s birth to include such subsidiary feasts

as the Annunciation—instituted in the sixth
century as a celebration held nine months before
Christmas on March 25th—led to the establishment
on January 1st of a feast commemorating Christ’s
Circumcision eight days after the Nativity. Yet this
new feast never fully eclipsed the commemoration
of St. Basil, a beloved figure whose role in popular
tradition as the giver of gifts to children on January
1st is comparable to that of St. Nicholas in the

West. Liturgical sources from the medieval period
to the present day have therefore mixed the two
commemorations, with the relative priority of one
celebration over the other often varying significantly
from source to source. One such mixture may be
heard on the portion of this disc that is devoted to
proper chants for the Divine Liturgy of January 1st,
on which day the Orthodox Church celebrates the
eucharistic formulary attributed to St. Basil.

The compact melodies of the Introit (Entrance
Chant) and Apolytikion (a technical term referring
to a short hymn sung for the first time during a
given liturgical day at the dismissal of Vespers) for
the Circumcision were first recorded in manuscripts
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because they were too familiar to warrant being
committed to writing. Sung to the melody of a
well-known hymn in Mode I for ordinary Sundays
(Tod AiBov o@paytobévtog), taken here from MS
Vatopedi 1493, the Apolytikion is drawn from the
twelfth-century Typikon (“ordo”) of the monastery
of the Savior in Messina, a community located in the
historically Greek-speaking portion of Italy known
as Magna Graecia that remained largely under
Byzantine rule until the eleventh century.

The kontakion is a Constantinopolitan form of
hymnography based on Syriac prototypes that was
perfected by St. Romanos the Melodist (6th c.).
Essentially a narrative sermon, a kontakion consists
of one or more prologues (“koukoulia”) followed by
a series of metrically identical stanzas (“oikoi”). In
later usage, when the custom of chanting the poems
in their entirety all but disappeared, it became
customary to sing only their prologues and—only
at the dawn office of Orthros (equivalent to
‘Western Matins and Lauds)—first oikos. Medieval
manuscripts transmit two melodic traditions

for these prologues: a syllabic tradition that was
primarily oral; and the florid tradition of the
Psaltikon, a book of solo chants from the cathedral
tradition of the Great Church of Hagia Sophia.

The Kontakion for St. Basil recorded here is taken
from the Psaltikon Florence Ashburnhamensis 64,
a manuscript copied in 1289 at the monastery of
Grottaferrata near Rome. Since its text is metrically
identical to that of the Kontakion for Theophany
by St. Romanos, it could also have been sung to the
syllabic melody heard on track eight of this disc.

The Trisagion is a Constantinopolitan processional
chant that at one time served also as the ordinary
introit of the Divine Liturgy. Even after the addition
of a series of psalmodic antiphons shifted its
position further into the service, the singing of

the Trisagion retained considerable solemnity as it
covered two liturgical actions: the blessing of the
congregation during the singing of “Glory to the
Father,” which occurred when a bishop officiated;
and the movement of the higher clergy at the
conclusion of the hymn to their assigned places in
the apse’s synthronon (the seats located in the apse
for the celebrant and his assistants). The musical
setting sung here is from the fourteenth-century
manuscript Lavra I. 3, one of only two extant
mainland Greek copies of the Asmatikon, a volume
containing the Great Church’s choral chants. Of
interest are the sung cues guiding the singers
through the Trisagion’s execution, of which only the
exclamation before the final repetition (“Abvapg”)
is still heard in modern Greek practice.

At the conclusion of the Trisagion in the Rite of
Hagia Sophia, a soloist would ascend the ambo

(a freestanding pulpit in the nave) and chant the
Prokeimenon of the day from the Psaltikon. This
responsorial chant, which is similar in form to
the Roman Gradual, was sung as a prelude to

the solemn reading of the Apostolos, a scriptural
lection from either the Acts of the Apostles or

the New Testament Epistles. The conclusion of
the reading was followed by the Alleluiarion,
another responsorial chant from the Psaltikon that
accompanied two actions: a censing of the church



manifesting symbolically the glory of God (cf. the
literal meaning of Alleluia, “glory to God”); and
the procession of the deacon to the ambo for the
chanting of the appointed Gospel lection.

The rubrics of the pontifical diataxis British Library
Add. 34060 would seem to indicate that the Late
Antique custom of accompanying the distribution of
Holy Communion with the singing of a responsorial
psalm was maintained in Byzantium until the tenth
century. Yet soon thereafter Byzantine communion
psalms were reduced textually to the verses that

had formerly served as their refrains. The degree to
which radical textual abridgement was musically
offset by melodic elaboration is evident from the
Communion verse for St. Basil transmitted in the
Asmatikon MS Grottaferrata I'.y. I. Typical of the
Asmatikon’s florid repertories is its intercalation

of consonants to assist with the phrasing of long
passages on a single vowel.

Epiphany in the Byzantine East

The Feast of the Epiphany (literally, “manifestation”)
originated during Late Antiquity in the Roman
Empire’s eastern provinces as a general celebration
on January 6th of the appearance of God on earth as
Jesus Christ, including commemorations of both his
nativity in Bethlehem and his baptism in the Jordan.
By the end of the fourth century, this feast had
spread to the western parts of the Empire, which
had meanwhile transmitted to the East their own
Nativity feast of Christmas (December 25th). While
both the Greek East and the Latin West eventually
came to celebrate Christ’s Birth on December 25th,

they chose to celebrate Epiphany in different ways.
In the East, January 6th became Theophany, a

feast devoted exclusively to Christ’s Baptism in the
Jordan by John. Although not unknown in the West
(especially in Gaul), the theme of Christ’s Baptism
was overshadowed in Rome by the visit of the Magi.
It is in this latter guise that the feast became popular
in the West as the “twelfth day of Christmas”

The Kontakion for Theophany is the prologue

to a lengthy hymn by St. Romanos. Its musical
setting, which was recorded in a fifteenth-century
manuscript currently located at the monastery

of Konstamonitou on Mount Athos, is a rare
monument to the mainly oral tradition of syllabic
kontakion melodies. Interestingly, it is astonishingly
similar to the received Greek melody published in
nineteenth-century Constantinople by Stephanos
Lampadarios.

In the seventh and eighth centuries Palestinian
church musicians enriched the canticles and psalms
of their cycles of prayer with hymns proclaiming
the significance of events in the Christian History
of Salvation with a specificity that had hitherto been
reserved for sermons. Their crowning achievement
was a complex musico-poetic form in eight or nine
sections (“odes”) known as the kanon, the stanzas of
which were interpolated between the verses of the
morning prayer’s biblical canticles. Each ode begins
with a model strophe, or heirmos, followed by a
series of metrically identical troparia.

Recent research by Ioannis Arvanitis on
Heirmologia, the oldest musical manuscripts



containing the melodies of kanons, has supported

J. van Biezen’s suggestion that they were originally
composed primarily in duple meter. In particular,
Arvanitis has shown how the composer-poets
(“melodists”) accounted for accentual shifts between
the isosyllabic stanzas of each ode with melodic
ascents on accented syllables sung on weak beats.
These principles may be seen at work in the first
and fifth Odes of St. Kosmas the Melodist’s Kanon
for Theophany, which is sung in a transcription by
Arvanitis from the thirteenth-century Heirmologion
Grottaferrata E.y.II.

Xenos Korones, a church musician in fourteenth-
century Byzantium, was one of a group of singers
and composers who renewed Byzantine chant
through the introduction of new and distinctly
personal styles of melodic composition. His setting
of the ancient baptismal hymn “As many as have
been baptized into Christ’—which replaces the
Divine Liturgy’s Trisagion on great Feasts of the
Lord—is based on an anonymous setting labeled
“short” in musical manuscripts. The new version
by Korones remains faithful to tradition both

in the relative proportions of its parts and in its
inclusion of sung cues. On the present recording
this framework is expanded considerably by the
inclusion of a setting of the command Avvayug
composed for optional insertion in Korones’s work
by loannes Kladas the Lampadarios, a singer for
the Byzantine Imperial court from around the year
1400. Not only is the word itself repeated several
times, but it is further elongated with passages

of essentially abstract music set to meaningless

syllables (“ti ti riri...”). Known as feretisms, these
constitute a form of wordless prayer that may be
viewed as a kind of institutionalized Pentecostalism.

One of the most picturesque elements of the
Orthodox Church’s celebration of Theophany is the
annual Blessing of the Waters. Recalling the cosmic
significance of Christ’s baptism in the Jordan, this
service heralds the renewal and restoration of

all creation. It opens with a series of four hymns
composed by Patriarch Sophronios of Jerusalem (d.
638), one of the founders of the school of Palestinian
hymnography. Their melodies are taken from two
copies of the medieval Byzantine Sticherarion, a
volume mainly containing hymns known as stichera
(so-called because of their intended use between
the verses (“stichoi”) of psalms from the Palestinian
cycle of daily prayer).

The last of Sophronios’s troparia is followed by

a coda written for it by the fourteenth-century
composer, singer, theorist, and monk St. John
Koukouzelis. Possibly a contemporary of St. Gregory
Palamas at the Great Lavra on Mount Athos,
Koukouzelis was the preeminent figure in the Late
Byzantine musical revolution mentioned above.
His coda is labeled an anagrammatismos because
it re-arranges the words of the original hymn in
the manner of an anagram. The result is a musical
meditation on a text familiar to worshippers that
temporarily escapes the confines of human speech
with an ecstatic climax marked by teretisms.

—Alexander Lingas



TEXTS AND TRANSLATIONS
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Eicodikov

Aebte TpookLVioweV Kai Tpoomécwpey Xplotd. Zdoov
Huag Yie @od, 6 oapki meprrpunBeic, yaAhovtag oot
AX\nhovia.

2

Amno)vtikiov

‘0 Bpdvw mopiudpew év HyioTolg kabiuevog, avv Iatpl

T avapyw kai @ Oeiw cov Ivevpary, ebdoknoag TexBiva
£v oapki, £k kOpNG amelpdvSpov Gov PNTPoE, i TOHTO
nepleTuBng wg dvBpwmnog oktanuepog: S6&a i mavaydbw
oov Bovf, 86&a Ti) Emgaveia cov, S6&a Ti) TPOG g dxpa
ovykataPdoet cov.

3

Kovrdxiov tod Ayiov BactAeiov:

"O¢Ong Baoig doetotog i ExkAnoig, vépwy naotv Gonlov,
THY kupLoTNTa BpoTois, magpayilwv coig Soypacty,
Ovpavogavtop Baoileie Oate.

4
Tpiodylov

Apnv. Aytog 6 Oedg, Gytog ioxvpog, dytog abdvatog,
€\énoov Nuag.

To Sevtepov. Aylog 6 Oedg. ..

To tpitov. Aylog 6 O€dq. ..

Evloynoate: knpottw d6&a.

A6 Tatpi, kai Yid, kad Ayie Ivevpatt kad vov, kod del kal
£lg Tovg ald@vag T@V aldvwv. Apfv.

‘Aytog aBdvatog, EAéncov Hudg.

Avvapig. Ayiog 6 Oedg, dylog ioxvpog, dytog adavartog,
€\énoov Nuag.

5

TIpokeipevov

To otépa pov Aakfjoet cogiav.

Sty Axovoate tadta mavta ta £Qvn.

Zriy. Of e ynyeveig kai of viol T@V avBpdnwy.

Introit (Entrance chant)

Come let us worship and fall down before Christ.

Son of God, circumcised in the flesh, save us who sing to
you: Alleluia!

Apolytikion (Dismissal hymn)

You—who sit on a fiery throne in the highest places with the
Father who is without beginning and your divine Spirit—
were well pleased to be born in the flesh from your mother,
an unwedded maiden; therefore you were circumcised as a
man on the eighth day. Glory to your all-good will! Glory to
your manifestation! Glory to your extreme condescension
toward us!

Kontakion for St. Basil

You appeared as an unshakeable foundation for the Church,
maintaining its authority as a sure refuge for mortals, sealing
it by your doctrines, venerable Basil, Revealer of heaven.

Trisagion

Amen. Holy God, Holy Strong, Holy Immortal,

have mercy on us.

The second. Holy God...

The third. Holy God...

Bless! Proclaim the Glory!

Glory to the Father, and to the Son, and to the Holy Spirit:
Both now and for ever, and to the ages of ages. Amen.
Holy Immortal, have mercy on us.

[With] power. Holy God, Holy Strong, Holy Immortal,
have mercy on us.

Prokeimenon (Gradual, Ps. 48: 3, 1)

My mouth will speak wisdom.

V. Hear this, all you Nations.

V. Both you peoples born of earth, and you sons of men.



6

AX\nAovigpiov

AX\nhovia.

Sty O nowaivay tovIopan) mpooxeg, 6 68nydv doet
npoPata tovIwong, 6 kabriuevog e

T@V XepovPeiy, EupavioL

AX\nhovia.

Sy 'Evavtiov'E@paip kai Beviapiv kai Mavaooij
£Eéyelov T Suvaoteiav oov Kkai A gig TO odoat fuds.
AX\n)ovia.

7
Kowwvikév
Eig pvnudovvov aidviov éotat Sikatog. AAAnlovia.

8

Kovtdakiov t@v Ogogaveiov

"Enegavng orjpepov Tij oikovpévn, kai 10 ¢pdg cov Kopie,
sonuelddn £’ fudg, év myvooet duvodvtag oe: [HABeg
£QAvng TO AOG TO ATPOCITOV.

9

A’ Kavov t@v Ogogaveiov

Qo1 «’ — O Eipuég

BuBob avekdhvye mobuéva, kai dia Enpag oikeiovg EAket,
£V a0 T® Kataka\Oyag AvTimdAovg O kpataldg, £v ToAépolg
Kbprog: 611 dedogaotal

Tponépia

Addap tov @Bapévta avamhdrret peibpoigTopdavov kai
SpakdvTwy, kepahdg éugwlevovtwy StabAdttel, 6 Baothedg
@V aldvwv Koprog: 81t dedogaorat.

TTvpi Tiig OedTnTog ddAw, dpka DAKNV NUPLEGUEVOG,
Topddavov meptParletar 1o vipa, 6 capkwdeig ¢k IapBévou
Koprog: d11 deddgaota.

10

Alleluiarion (Ps. 79: 1-2)

Alleluia.

V. Attend, O Shepherd of Israel,

you who guide Joseph like a flock: You who are enthroned on
the cherubim, appear.

Alleluia.

V. Before Ephraim and Benjamin and Manasse,

raise up your power and come to save us.

Alleluia.

Communion verse (Ps. 111: 6)
The just will be held in eternal memory. Alleluia.

Kontakion for Theophany (Epiphany)

Today you have appeared to the inhabited world, and your
light, O Lord, has been signed upon us, who with knowledge
sing your praise: You have come, you have appeared, the
unapproachable Light. —Romanos the Melodist (6th c.)

The First Kanon of Theophany

Ode 1 — Heirmos

The Lord mighty in battle uncovered the foundations of the
deep and led His servants on dry ground; but He covered
their adversaries with the waters, for He has been glorified.

Troparia

The Lord, King of the ages, in the streams of the Jordan
formed Adam anew, who was fallen into corruption, and He
broke in pieces the heads of the dragons that were hidden
there: for He has been glorified.

The Lord, incarnate of the Virgin, having clothed material
flesh with the immaterial fire of His divinity, wraps Himself
in the waters of the Jordan, for He has been glorified.



Tov pvmov 6 opixwv @V &vBpdnwy, Tovtolg kabapBeig év
“Topdavn, olg Beloag dpotddn & v peivag, Todg v ordTel
pwtilet Kbplog: 81t dedoEaotal
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Qo1 & — O Eipudg

"Inoodg 6 {wiig apxnyos, Aboat To katdkpipa fiket, Adap Tod
npwtonAdaTov: kabapaiwv 8¢, g Oeog un Sedpevog, T@
necovT kaBaipetan &v 1@ Topdavn- &v & v &xBpav kteivag,
Orepéyovaay mévta voby, eipivny xapiletar.

Tpomdpro

SovehBovtwv aneipwv Aadv, b1 Twdvvov Pantiobival,
avTog £v péow EoTn, Tpoaepdvet 8¢ Toig tapovot: Tig Edeikev
amelBeig, Ty opynv viv éxkAivat T péAXAovoav; kapmovg
&&iovg Xplotd ékteleite: mapwv yap vov, eipvny xapiletar

Tewpyog 6 kail Anpovpydg, HEcog ETTKOG (G €l ATAVTWY,
kapdiag éupatever kabaptiplov 8¢ TTVOV XEPLoduEVOG,
Y maykoopoy dhwva tavedews Siiotnot, Thy dkapmiav
@Aéywv, evkapmodoty aidvioy, {wiv xapi{opevog.
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‘Eoptactikdov Tpiodytov

Apnv.

‘Ocot eig Xpiotov ¢pantiobnte, Xpiotov évedhoacbe.
AX\nhovia.

To Sevtepov.Ooot...

To tpttov."Ooot...

Adka Tatpi, kai Yi, kod Ayie [vedpatt

Kai vov, kai dei, kai eig To0G ai@vag T@V aidvov. Aprv.
Xpotov évedvoacBe. ANAn\ovia.

Avvapig."Ooot ig Xpiotov ¢panticOnte, Xplotov
évedvoaobe. AXAnovia.

11

The Lord who purges away the filth of men was cleansed

in the Jordan for their sake, having of His own will made
Himself like unto them, while still remaining that which He
was; and He enlightens those in darkness, for He has been
glorified.

Ode 5 — Heirmos

Jesus, the Prince of Life, has come to set loose from
condemnation Adam the first-formed man; and though as
God He needs no cleansing, yet for the sake of fallen man He
is cleansed in the Jordan. In the streams He slew the enmity
and grants the peace that passes all understanding.

Troparia

A multitude without number came to be baptized by John;
and standing in their midst he raised his voice, saying: “Ye
disobedient, who has warned you to shun the wrath to come?
Offer worthy fruits to Christ, for He is present now and
grants peace.”

The Husbandman and Creator stands in men’s midst as one
of them and searches their hearts. In His hand He has taken
the winnowing fan, and in the fullness of His wisdom He
cleanses the threshing floor of the whole world, dividing
wheat from chaff, burning the barren and granting eternal
life to those that bring forth good fruit.

Festal Trisagion

Amen.

As many of you as have been baptized into Christ, have put
on Christ. Alleluia.

The second. As many...

The third. As many...

Glory to the Father, and to the Son, and to the Holy Spirit.
Both now, and ever, and unto the ages of ages. Amen.

You have put on Christ. Alleluia.

[With] power. As many of you as have been baptized into
Christ, have put on Christ. Alleluia. —Gal. 3:27
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Tpomdpia £ig TOV Aylacpuov

Dwvij Kupiov éni t@v 08dtwv fod Aéyovoa- Aebte Aapete
navteg, Ivedpa cogiag, Ivedpa ovvéoews, Ivedpa ¢opov
Oe0b, ToD émpavévtog XpLoTtoo.

fpepov T@v D8&TWY, aytaletan i} YUOLG Kal pRyvLTal &
Topdavng, kai TdV idiwv vapdtwy énéxet 1o pedpa, AeonéTny
Op@V PUTTOUEVOV.

0g &vBpwmnog év motapd, NABeg Xpioté Baothed- kai
SovAikév Bamtiopa hapety, oneddeig ayabé, dro T@v 00
TIpodpopov xep@v, Sid Tag apaptiag Hudv @INavOpwe.

TIpog Ty wviv 100 BodvTog ¢v Tf) £pripw Etoacate

Ty 680V Tob Kupiov- H\Beg Kupie, popgnv Sovlov Aapwv,
Bantiopa ait@v, 6 pi) yvodg duaptiav. Eidoodv oe Hdata, kai
¢poPridnoav- avvtpopog yéyovev 6 IIpddpopog, kai ¢ponoe
Aéywv- TIog pwTioet 6 MoXvog 0 @dg; g xetpobetrioet
Sodhog TOV AgomdTny; dylacov éut kai ta Hdata Zwthp, 6
alpwv ToL KOGHOV THV duapTiav.

13
Avaypappatiopds

‘O aipwv v dpaptiav Tov kdapov, HAOeg Kopte, poperiy
Sovlov haPdv, Bantiopa ait@v, 6 i) yvog duaptiay.
Eidoodav oe data, kai épofriOnoav- méAwv- eidocdv oe
Odata, Kbpte, kai époprdnoay, épopndnoav- avvtpopog
yéyovev 6 IIp6Spopog, kai £ponoe Aéywv- Iog pwtioet 6
X VoG T0 @G TG xetpobetroet SodAog TOV AgamdTny;
ayilacov éug kai ta Hdata, kai o Hdata Zwthp- TiTy; -
aylacov épe, Zwthp, kai & Hdata; 6 aipwv Tov kdopoL THY
apaptiav.

12

Troparia for the Blessing of the Waters

The voice of the Lord upon the waters cries out, saying,
“Come all of you, receive the Spirit of wisdom, the Spirit of
understanding, the Spirit of the fear of God, of Christ who
has appeared.”

Today the nature of the waters is made holy, and Jordan is
parted and holds back the flow of its waters as it sees the
Master washing himself.

As man, Christ King, you came to the river, and in your
goodness you hasten to accept the baptism of a servant at
the hands of the Forerunner, on account of our sins, O Lover
of mankind.

At the voice of the one crying in the desert, “Prepare the

way of the Lord,” you came, Lord, having taken the form

of a servant, asking for Baptism, though you did not know
sin. The waters saw you and were afraid. The Forerunner
trembled and cried out, saying, “How will the lamp enlighten
the Light? The servant place his hand on the Master? Savior,
who take away the sin of the world, make me and the waters
holy”

Anagrammatismos

You Lord, who take away the sin of the world,

came in the form of a servant asking for baptism, though
you did not know sin. The waters saw you and were afraid;
again: the waters saw you, Lord, and were afraid, were afraid.
The Forerunner trembled and cried out, saying, “How will
the lamp enlighten the Light? The servant place his hand on
the Master? Make me and the waters holy, and the waters,

O Savior; titi...; make me holy, O Savior, and the waters,
[returning to the original hymn by Sophronios:] who take
away the sin of the world”
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Its performances “like jeweled light flooding the space”
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and West, with emphasis on early and contemporary music.
Founded in 1991, Cappella Romana’s name refers to the
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and its Slavic commonwealth. Each program in some way
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ecumenical vision.
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disc of 15th-century Greek and Latin music from the island
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of Sound: Aesthetics and Acoustics of Hagia Sophia, Istan-
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Computer Research in Music and Acoustics and Department
of Art & Art History.
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