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APPENDIX:
Original version of Breathing
bones (before revision)

Sylvia Lim

Breathing bones

for soprano saxophone, alto saxophone and bassoon

(2017)

Score




PERFORMANCE NOTES

Created in collaboration with Chan Sze-Wei for 'ocean.', a multi-disciplinary event curated by The
Joy Offensive.

Written for and first performed by Tom Gimson (soprano saxophone), Nicholas Hann (alto
saxophone) and Stacey Newlin (bassoon) at Omnibus Theatre on 20th November 2017.

The video is projected onto as much of the stage floor as possible. The back and side walls should
be masked. The performance will require a projector that is connected to a laptop.

The musicians are seated together, centre stage. They wear black clothes and become part of the
moving image. They use music stands with small lights attached.

The music begins immediately after the projection starts.

The saxophone multiphonic fingerings were taken from Marcus Weiss and Giorgio Netti's The
Techniques of Saxophone Playing (Béarenreiter, 2010), pp. 75, 83, 84.

Score in C

Duration: c. 11'

Score accurate as of 31st December 2018
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