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Figure 1.1 ‘Waterfall’, (Li
‘ , (Lithograph 196
Example of a visual paradoxl’ Escher 1989: plate 76 )



Figure 1.2 ‘Circle Limit IV’, (woodcut print 1960, Escher 1989: plate 25).
Example of a periodic drawing.
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Figure 1.4 ‘Earth Haze’ Analysis - Levels of Aural Focus and Related Pitch Extraction.
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Figure 1.5 Alternative Listening Strategies in the Perception of Form
Including Pitch Consideration.
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Figure 3.2 Analysis of perceptual focus and time relationships in 'Racing Unseen'.
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Figure 3.3 The association of materials between the two movements in 'Racing Unseen'.
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Figure 4.1 Early stages of gesture and phrase expansion in 'Imago'
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