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I NS TRUMENTATION

Clarinet in Bb doubling Bass Clarinet

Yamaha WX/ MID1 wind controller
connected to Roland MKS-80 or similar
analogue VC synthesiser

Trumpet in Bb with cup mute to hand

Drum kit (Bass drum, Snare drum, Hi-Hat,
Floor Tom, Low Tom, Medium Tom,
High Tom, Crash and Ride cymbals).

Akai S900 (or similar) Sampler controlled
by MIDI keyboard doubling Piano

Violoncello

Sound Diffusionist



PERVPFORMANTU CE 1 N5 TRUCTIONMS

GENERAL

Accidentals apply only to the notes they precede unless tied
or directly repeated. Barlines cancel commitments.

eg. MMMWMWMWWMMMMM” = nJ
= - 4. &

The score is headed with a tempo suggestion omL = 80-116.
The piece should be played as fast as practically possible.

CLARINET IN Bb DOUBLING BASS CLARINET

L - - - - =R Pass bell of instrument from Clarinet
microphone on left to that:on 'the right.

YAMAHA WX7 WIND CONTROLLER

The controller should be connected via MIDI to a Roland MKS-80
synt hesiser module or similar analogue VC synthesiser,

Chords in the score should be played arpeggiated.
The symbol [ represents the relative level of a footpedal
no:pmnnmanoﬁrmmnmn:msnwnosnnowwmuHan:mcnm.

‘ [ represents a low setting

=l represents a medium setting

) represents a high setting

These symbols are arranged in the score connected by arrows to
show pedal action over time.

D = II_WD.F J....I.IIIIVD

loWe » o s€0s « » o o o cHigh, . tO. «loW

The player should try to be subtle with this effect. The full
range of the pedal need not necessarily be used.

The clef W denotes that the player play one octave lower
than written for ordinary bass clef.

P B = Pitch Bend. Use the pitch bender.

The pitchbend range of the instrument should be set to the
interval of a Major 7/th at maximum deflection of the pitchbend

controller.

VIOLONCELLO

= Play highest note possible.

DRUM KIT

Percussion are allocated to the stave as follows:

e MUA T o Had - -t (A, nlabe ke d)
Bass Drum S High

Hi-Hat articulations are notated as follows:

—_ |||IJ

mmwiwﬁ Open h "Hi-Hat Closed
&

O

Striking

Without striking O _ X

On Hi-Hat, mmN%noﬁﬁWQHEm a natural gesture, the two symbols
when they occur concurrently are joined by an arrow thus: O-— X

On Snare Drum, ﬂ = Rim Shot

Medium-sized Snare Drum sticks should be used together with
brushes where stipulated.

As one of the two soloists in the movement, the Drum Kit holds
a special place. It is important visually and preconceived in
the idea of the piece that the Drum Kit and Cymbals be clean
and polished so that they shine and gleam before performance.

AKAI S900 SAMPLER DOUBLING PIANO

The equipment should be arranged as shown with a pressure and
velocity-responsive MIDI controller keyboard set atop the
piano keyboard,

Mai SOPP Sl WOl abo for ey b

| S ::__:::J_—J._




Once the supplied S900 disk has been booted up, the MIDI SOUND DIFFUSION

controller keyboard will respond by playing one set of samples S

across the keyboard when the keys are struck softly and another

set when the keys are struck hard. The speaker system intended for the piece is quadrophonic:
Those notes in the score to be played softly are each labelled
with an "S", those to be played hard are marked either with an
accent sign "$" or an "H". The player should experiment first £l ‘AW ‘. | Mﬁ R
with the keyboard to regulate how hard a touch will deliver | g 3

a "soft" sample and how hard a touch a "hard" one. |
Unlabelled notes follow the last articulation-type noted. |

Ui g

A volume pedal should be connected to the MIDI keyboard to
control dynamics from the instrument. Please note: dynamics bﬂ y
written into the s900 part should be regulated using this L ﬁf» 34
volume pedal and not by succumbing to the temptation to play DL
harder on the keys which may result in an unintended sample Speakers are denoted in the score by the symbols:
being triggered.
As a guide to tessitura; C3 on the MIDI keyboard is equivalent WW Front Left Speaker
to middle-C on the piano. o

m Front Right Speaker
Sections for piano are headed "Piano", those for S900, "S900".

8L | Back left Speaker

2] |

Back Right Speaker.

Arrows t\\\\\;l\\\hﬂ X etc. denote

labelled changes over time.

e = Infinity

& = Zero

\\llllllllﬂ = Jncrease from zero
IO
.IIIIIIIIIV = Decrease from infinity (Max.)

Mixing Desk

The mixing desk needs at least 16 input channels and the
instruments should be miked as follows:

Microphoning
ﬁ S - .
Instrument Accessed to desk via
| C1. 2 Nearfield microphones set c¢. 70cm apart,
the signal from one panned to the left, the
other to the right. |
(WX7 2CH Stereo OP from MKS-80 or equivalent,) |
Trpt. One microphone only needed.
Drum Kit Mic. freely. Minimum 3 microphones
* inc. one stereo pair. (See note below) |




(Microphoning Cont.)....

= e -

(S§900 2CH Stereo OP from the :sHh.v
Piano | 2CH Stereo pair set above the strings.
'Cello | One microphone only needed.

= 9 Microphones minimum required.

— = -

-

The third Drum Kit microphone, used only for the very last
note of the piece is to be set near the centre of the Crash

Cymbal.

Wmﬂmﬁmwnmnwcn etc.

Certain sections require that selected microphone signals be
fed through a digital delay line/multi effects unit eg. a Roland
DEP-5, Yamaha SPX-90 etc. "Tweaking" the patch-types required is
left to the diffusionist/s as parameter settings will depend
on circumstances. Some suggestions have been given below....

On page 14, the reverb. unit is used to produce a natural echo
for the S900. Suggested control settings for this patch are

as follows:

Initial delay 2500 ms

Feedback €. 73R

Feedback phase + ve

Modulation width Set for minimum

Modulation speed -

Qutput mix Set initially for 607 straight, 407 delayed.

During rehearsals of this section, find the feedback level setting
necessary to allow the echos to ring on until the point marked in
the score (c. 54 s @J = 80). -This will of course depend on the
final tempo at which the ensemble decides to play the movement.

Page 27 of the score describes feeding the B.Cl., WX7, Trpt.
and Piano through a bathtub reverb setting and playing with the

faders and the Aux send's to make the instruments sound as if they

were appearing and disappearing slowly up and down metallic rabbit holes

By "bathtub" reverb., I refer to "hard" reverb. or "cardboard tube"
reverb.; the type of reverb one experiences in a small space with
extremely hard surfaces. Reverb. unit settings should be turned

to the following starting point and the patch "tweaked" according
to taste. High frequencies should be emphasised on the effects
unit's equaliser to colour the sound with a metallic edge.

Starting point for bathtub reverb.:

Initial delay c.30 ms

Feedback ¢c.75%Z, but avoid runaway feedback
Feedback phase + ve

Modulation width Set for minimum modulation
Modulation speed -

Qutput Mix Start with 507 straight, 507 delayed.

Avoid setting the feedback control setting too high on this patch
as this will affect the sound unsubtly. Be subtle also with the
output mix control. It may be interesting to experiment with a
tiny bit of modulation speed to add a little shimmer to the

basic sound.

Needless to say; once choosen, delay effect settings should be
programmed into the unit for fast switching during performance.

Rvb = Reverb.

kY“ = Looped. The previous section looped by
the sound projectionist with the DDL.



Francois EVANS: 1. Manches en (1989)

People have often questioned me about the title of this piece ...what does it mean ?
"Manche" in French can mean a number of things: handle, joystick, sleeve and even the
English Channel. I had originally intended the piece to be called Joysticks , a word holding
for me connotations of pleasure and percussiveness, and that brings to mind the image of a
kaleidoscope of slender wooden sticks spinning at high speed through the air and making
controlled patterns that develop according to strict, predetermined rules. Literally translated
into French, the word "joysticks" becomes "manches” and loses the "joy-" part of the word
and so, with a little license; "manches sans joie" became "manches de joie".

"Manches en bois" is the first of a set of thee movements, the second and third of which are
currently in preparation.

All the pitch material for the piece is derived from a small bamboo stick mobile with eight
short sticks dangling from it, each of which when struck rang with a prominent dyad.

The movement is organised in four sections; A, B, C and D that run in the piece
ABCDABCDAB. Each section is based on three or four chords that are all related to the
original material from the stick mobile and that vary each time they reappear,
ABCDA'B'C'D'A"B".

Section A' involves a cadenza for ‘cello in which the instrument tries to take on all the
material from the other instruments in the equivalent A section, while the other instruments
colour its frenetic line with tiny resonances. The same happens for the drum kit in section
D' as it tries, single-handedly to reproduce D, this time accompanied by a wash of brightly
coloured pulses.

[ thought it would be a nice idea to let the stick mobile speak for itself in the piece. The
S900 is programmed with layers of different samples from the mobile that are transposed
and articulated by the pianist following the set harmonic matenal. In this way, the mobile

could be thought of as immitating itself, in a rather synthetic way.

The piece 1s dedicated to the rhythmatist, Stewart Copeland.




Premier Mouvement et Premisse Majeure:

Manches en bois ...manches de joie
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